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O6paweHHue gupeKTopa 6.

B 2015 rogy npom3owwno HECKONbKO MCTOPUYECKU 3HAYMMbIX CO-
6bITMM, HEOOXOAMMBIX A1A NONHOLLEHHORO OCMbICNIEHMUA N MOHUMA-
HWA NPOTUBOPEUMBLIX NEPUOAOB POCCUUCKOMU NCTOPUMN.

[NpesnaeHtom B.B. NyTrHbIM 661N NpUHAT YKa3 06 ycTaHOBKE
B Mockee MoHymeHTa ®epTBam nonuTrHeckux penpeccum, lNpaem-
TenbctBoMm Poccuickon Pepepaumm 6bina ytBepkaeHa HoHuen-
LiMA rocyAapCTBEHHOM MOSIMTUKM MO YBEKOBEYEHMIO NaMATU HepTB
NONMMTUYECKNX penpecCcum, COCTOANOCH OTKpbITHE [ocyaapCcTBeH-
Horo my3esa nctopuu ['YJ1Ala B HOBOM 34aHMKM M €ro npeBpaLLeHne
B CAMOCTOATENbHYO MOLHYIO MHCTUTYUMI0. Bce aTo — BamHen-
LMe Wwarn AnAa BOCCTaHOBNEHUA NCTOPHUYECKOM CNpaBeniMBOCTH
M MPOABMKEHUA LEHHOCTEN rymaHmnama. Ho goctaTtoyHo nm aTux
waros? MoOXHO N NOCTaBUTb Ha 9TOM TOYKY? YBEpEH, 4TO HeT.
Cropee, 970 Hayano oTcyeTa, HOBbIM BUTOK Ha MyTH OCMbICIIEHHA
Hawem nctopun. Bnepeau ele AnNMHHBIM NyTb, U NPOMTH €0 Mbl
CMOMEM NMLUb BMECTE.

Cnacunbo Bcem, KTo nomoran Ham B 2015 roay, cnacvnbo Kon-
neram v napTHepam, BOJIOHTEPaM W HEPABHOAYLUHbIM MOCETUTENAM.
Mbl 4yBCTBYEM Bally NOAAEPHKY M OYEHb 3a Hee bnarofapHei.

Director’s Speech

| i
\‘_5.-3—'@

MPABUTEJILCTBO POCCHUICKON ®EJEPALIMA YKA3
PACIIOPSKEHHE HPEIAEHTA POCCHECKOR @EATPALLAM
or 15 aBrycra 2015 1. Ne 1561-p

MOCKBA
£ 0O SLEICHH M IEVAEEHAN WCPTHAM (1411 T HMECRHT

‘\elll‘ﬂtﬁ"ﬁ
Vreepaute mpumaraemyro KOHIENIHMIO rocylapcTBEHHOH MOTHTHKH
110 YBEKOBEUEHHIO TAMSATH KepTB TIOTHTHIECKHX PENPEccHii. B UeIze YECKORZHCHHR DIMATH HUPTE SHUIMTHICCKHY perpeccil
e E T E NS
Lo Hopwew1sr 01 MOUKEe  Geipinl AeTHREM T YK
Ipencenarens INpasuenbersa TPENPLCCIIA N9 APOEETY SRy aENToRa | BOpad i a U rena ckapdin”.
EcCuCRHIDE EhaT A A Mensezes 2. TPk e chy Bexcemilemui oLl 61 i
© Hpopse neimmg Mocmer 01Pessne L 0 oqm e e i ICHPOL HA
PAGOT 10 BOYBLICHHKD MEMCIIHELE. HAYBAHHOID B TIFHKTE | HACTOsOem
YKz,
Fo e remim i ¥aGrs meeyTiae ey Lo I Ui g

T b
v Preicpaunn B oo

lewiim, K i
HucepiHipy SIS e
N

g 1

2015 saw a number of historically significant events that are ne-
cessary for comprehensive understanding of controversial periods
of Russian history.

President Vladimir Putin signed into law a Decree on the erec-
tion of a Memorial to the Victims of Political Repression; The Gov-
ernment of the Russian Federation has approved the Conception
of the state policy for commemorating the victims of political re-
pression; the opening took place at the GULAG History Museum
that has already become a self-sustained and powerful institution.
All of these are important steps towards restoring historical justice
and promoting human values. But are they sufficient? Can we put
a period to it? Sure we can't. Rather, it is a starting point, a new
stage in the apprehension of our history. A long way is ahead of us,
and we must walk it only together.

| thank all of those who helped us in 2015, thank our colleagues
and partners, volunteers and partial visitors. We feel your support
and are very thankful for it.



O My3see 8.

locynapcTtBeHHbin My3en nctopuu ['YJ1Ala no cBoen Tematuke

M MUCCHM BXOOMT B KaTeropuio «My3ees namatn» (Mnu «mysees
COBECTU»), KaMAblM M3 KOTOPLIX MOCBALLEH COBLITUIO, OCTaBUBLLE-
My B MamATK nogeun Tpasmupyowmi cned. Mysen 6bin ocHoBaH
B 2001 roay n3BeCTHbIM MCTOPUKOM, NyOIULIMCTOM M O6LLECTBEH-
Hbim aeAatenem A. B. AHToHoBbIM-OBCeeHKo, Nnpoleawmm Yepes
nareps Kak CblH «Bpara Hapoga». B 2015 rogy Mysen nepeexan
B HOBOE 3[aHue, yBeNnM4MB CBOM NAoWaaun B YeTblpe pasa.

OpHa 13 rnaBHbix 3aga4 My3es — BbICBETUTb TEMY COXpPaHEHUA
MCTOPUYECKOM NaMATH, 0B6PaTUTb BHUMAHWE HE TONTbKO Ha OCMbIC-
NeHWe NPOoLIoro, HO M Ha OCO3HaHMEe 3a4a4y 3aBTpaLLUHEro AHA.
Mysen npu3BaH cTaTtb 06LWECTBEHHBIM MPOCTPAHCTBOM AA ny6-
JINYHOr O NPeAcTaBEeHUA, U3YHEHNA U OOCYHOEHNA aKTyallbHbIX
npo6nem NCTopUM MacCOBbIX PENPECCHUMN, MPUHYANTENBHOIO TPY-
na v nonutnyeckom Hecsoboabl B CCCP.

UcTtopua IN'YJ1Ala — cnctembl ncnpaBnTenbHO-TPYAOBbIX Nare-
pe#n, ctaBwmx B 1930—-1950-e rogbl MHCTPYMEHTOM rOCYAaPCTBEH-
Hbix penpeccuit B CCCP, — H1Korpa paHee He 6bina npeacTas-
NneHa B My3eMHOM MPOCTPaHCTBE Kak eAuHbIM LenbHbiM GEHOMEH,
noatomy Myszen nctopuu I'YJ1Ala He nmeeT aHanoros cpeau my-
3eeB Poccum.

CobpaHune Mysen BrntoyaeT B ceba apxmB JOKYMEHTOB, NMUCEM,
BOCMOMWHaHWM BbiBLIKMX Y3HWKOB [ YJ1AlQ; KONneKkumnto NUYHbIX
BeLLEW, NPUHAAIERABLUMX UM U CBA3AHHBIX C UCTOPHUEN NpebbiBa-
HUA B 3aK/IFOYEHUU; KONNTEKLMIO NPOM3BEAEHMM MCKYCCTBA, CO3-
OaHHbIX XyOoMHUKamu, npoweawnmu ['YJ1Al u coBpeMeHHbIMK
aBTOpaMu, nNpeagnaratwmMm CBOE OCMbICTIEHWE 3TOM TEMbI.

About the Museum

In terms of its profile and mission, the GULAG History Museum
belongs to the category of ‘museums of memory’ (or ‘museums of
conscience’), each dedicated to an event that left a traumatizing
trace in human memory. The Museum was founded in 2001 by a
prominent historian, publicist and public figure Anton V. Antonov-
Ovseenko, who survived forced labor camps as a son of an ‘ene-
my of the people’. In 2015, the Museum moved to a new building
4 times larger in size than the one it had formerly occupied and
opened with a new exhibit.

The Museum'’s major mission is to maintain the historical past
and re-think it in the name of the future. The Museum is intended
to become a public platform for public presentation, studying and
discussing the most relevant aspects of the history of mass repres-
sions, forced labor and political unfreedom in the USSR.

The history of the GULAG—the corrective forced labor camp
system that was the instrument of state repressive policy in the So-
viet Union from the 1930s to the 1950s—has never been presented
iIn one museum space as a single and integrated whole, thus making
the GULAG History Museum absolutely unique among Russia’s
national museums.

The GULAG History Museum'’s collection includes an archive
of personal records, letters and recollections of former GULAG
prisoners; a collection of personal items that they owned and which
are related to the time of their imprisonment in the GULAG labor
camps; and a collection of art-pieces created by former prisoners
and contemporary painters who offer a new vision of this issue.
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HoBoe 3paHue

PeweHwne o nepeesne Mysesn B HoBoe 3aaHWeE GbINO MPUHATO
MpaButenscteom Mocksbl B 2012 roay, NOCKONbKY NpekHee
3pnaHue Ha lNMeTposke, 16, roe Mysen pacnonaranca ¢ 2004-ro
no 2015 roa, He AaBano BO3MOXHOCTHU BECTH MOMHOLEHHYO
MY3€eMHYI0 AeATEeNbHOCTb.

HoBoe oTaensHo cToALlee 3aaHne, pacnonoKeHHOe Mo aj-
pecy: 1-i1 CamoTE4HbIM Nep., 4.9, cTp. 1, NO3BONMNO yBENUYUTE
9KCMO3MLMOHHbIE NIoWaAM B AEBATb Pas, a TaKKe pa3MecT1Tb
KMHO3an, GOHAOXPaHUULLA, CTYAMIO BU3yaslbHOM aHTPOMoso-
FMK, UCCNe0BaTeNIbCKUI U COLMabHO-BOTIOHTEPCKUM LIEHTPbI,
61bnroTeRy, Kade, rapaepob U KHUKHBIM MarasuH.

MmaBHbIM dacas HOBoOro 3aaHus, BeixoaAwmi Ha 1-i Camo-
TEYHbIV NepPeyrioK, BOCCTAHOBMIEH B UCTOPMYECKOM OBMUKe,

a Tpu ocTanbHbIX pacaza o6MLOBaHbI KPOBENBHOM MEAbHO.
C KaXabiM rogomMm 3gaHue My3eﬂ 6y,u,eT CTaHOBUTbLCA BCE TEM-
Hee 3a cYeT CBOMCTBA MeAu NaTMHWPOBATLCA Mo, BO3Aewn-
CTBMEM OCaHKOB.

Mnowapb cTaporo 3paHuA: Mnowapab HOBOro 3paHKA:
850 m2 3367 M2
Mnowaab akcnosuuum Mnowaab aKcno3uuuu
B CTapoOM 34aHuu: B HOBOM 3[aHuu:

100 m2 900 m2



The New Building

The decision to resettle the Museum to a new building was made
by the Government of Moscow in 2012 as the former building at
Petrovka 16, where the Museum had been situated from 2004
to 2015 no longer allowed the Museum to operate properly.
The new building at 1st Samotechny Pereulok 9 bldg. 1 made
it possible to expand the exhibition space by 9 times, house
a movie hall, visual anthropology studio, research and socio-
volunteer centers, library, a cafe, a wardrobe and a bookshop.
The new building's main facade overlooking 1st Samotechny
Pereulok was restored to the original appearance, with three re-
maining facades coated with copper roofing. Year by year copper
and rains will make the Museum's facade get darker and patinate.

Old building floor space: New building floor space:
850 m2 3367 m2
Exhibit space in the old building: Exhibit space in the new building:

100 m2 900 m2

14.




_
S ra AR SRR L ARSI LT A
i S

¢ 9 e w2 @8 90

7, .

e S e ~
s e B OB AN BN PR e o

i oo e G ot A oo ey et

— — - o e

WA AL IO
ITLHITY

BUEAdL BYHAALYAALUY -3

e i..sl.< . _.
SEE e WHM T T LR e

s P






20.

21.

- — ==

-t;ﬁ i3

’f B

NET

ey

TR

=g
e




23.

Cap MNamaTum

B 2015 roay 6bina yTeep#aeHa koHuenuua Capa Mamatu, pac-
MOMOMEHHOr o Ha npuneratolen kK Myseto Tepputopum.

Cap MNamATh gonkeH ctaTb MECTOM A1 NPOTYNIOK U pas-
MbILLUAEHWH, MPOCTPaHCTBOM, KOTOPOE YacTO NCHUXONOMrUYECKH
Heo6xo4nMO nocrie MHGOPMALMOHHOIO NOrPYyHKEHUA B HEMPO-
cTyto Temy uctopun ['YJ1Ala.

MemopwmansHyto yacTe Cafa 6ynyT cocTaBnATb AepeEBbA,
KaMHW U KYCTapHWKHM, NPUBE3EHHbIE N3 MECT, UMEIOLLIMX OTHO-
weHue K nctopum I'YJ1Ala unmn nocameHHble NoAbMU — KepT-
BamMW MaCCOBbIX PENPECCHN.

B 2015 roay Ha TeppuTopumn Capa NMNamaTtv noAasunuce:
— KJeH, una, 4y6 v pabuHa 13 ObIBLIEro PacCTPeNibHOro No-
nuroHa «KommyHapka» (HoBOMOCKOBCKMIA aAMUHUCTPATUBHLIN
okpyr, Mockga);

— JIMCTBEHHWLbI, KEAPOBLIM CTNAaHUK, KapnnKkoBasa 6epesa

M cubupcKans enb C TeppuTopuK BbiBiero nareps Manbasak
(Cycymanckuit parion MaragaHckom o6nactw);

— KaluTaH, nocaxeHHbIM fgovepbto Cepresa Masnosunya Hopo-
neBa — BbIAOLLEr0CA COBETCKOIO Y4E€HOro, KOHCTPYKTOpa M
rNaBHOro opraHu3aropa NPoM3BOACTBA PAKETHO-KOCMMUYECKOM
TeXHWKK 1 pakeTHoro opyxua CCCP, ocyxaeHHoro k 10 ropam
T

B MemopwansHoi yactn Caga MamaTtn nnanvpyeTca Tak-
e pa3MeCcTUTb MHCTANMALMIO U3 MHOXKECTBA METaNTMYECKUX
CTPYH ¢ MMeHamu y3HukoB ['YJ1Ala v rogamm 3aknoyeHus.

Kpowme Toro, Ha TeppuTopun Capa MNMamaTtu 6ynet pacnono-
EH NaBWUNbOH BPEMEHHbIX BbICTABOK, MMTOMHUK A8 MONOAbIX
pacTeHui, Hebonbluas niowaab AA NPOBEAEHUA MEPOMNPUATUN.

Peanusauus npoekTta no cosgaxuto Capa MNamaty nnaHu-
pyetcs B 2016 rogy. B 6yaywem Capn 6yneT OTKPbIT He TOMbKO
ansa nocetutenen Myses, HO W AnA BCex MUTeNeEN paroHa.

MpoekT Capa MamAatn



The Memory Garden

The concept of a Memory Garden situated outside the Museum
territory was approved in 2015.

The Memory Garden is intended to become a place for walks
and contemplation which is often necessary for psychological
release after familiarization with the history of the GULAG.

A memorial part of the Garden will be filled with trees, bushes
and stones from the former labor camp locations or those plant-
ed by former victims of political repression.

In 2015 the following trees and bushes have been planted
in the Memory Garden:
= Maple, lime tree, oak and mountain ash from the former
Kommunarka shooting range (Novomoskovsky administrative
district, Moscow);
= Larix, dwarf-pine, dwarf-birch and Siberian spruce from the
former labor camp Maldyak (Susuman district, the Magadan
region);
= achestnut, planted by the daughter of Sergei Korolyov, the
outstanding Soviet scientist, a spacecraft designer and chief
organizer of rocket and space technology and missile weapons
in the USSR, who had been sentenced to 10 years’ imprison-
ment in a labor camp.

In the Memorial part of the Memory Garden we are planning
to put up an installation consisting of numerous metal strings
carrying the names of GULAG prisoners and the years of their
imprisonment.

In addition, the Memory Garden will have a pavilion for tem-
porary exhibits, a green-house and a small site for various events.

The implementation of the Memory Garden project is set for
2016. In future, the Garden will be open for both Museum visi-
tors and district residents.

£ s Myea DTS
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A Garden Memory Project
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O6pa3oBaTersibHble NporpamMmmbl

B 2015 rogy Mysew npuctynun K paspaboTke o6pas3oBaTenb-
HbIX NPOrPamMM, OPUEHTUPOBAHHBIX KaK Ha LWKONBHUKOB U CTY-
[OEHTOB, TaK 1 Ha 6onee LWMPOKYIO ayAUTOPUIO MOCeTUTENEN.

O6pasoBatesibHble NPOrpamMmMbl OCHOBaHbI HE TOMBKO Ha
Teme penpeccui u uctopum ['YJ1Ala — Myseem Take npea-
nararoTcA U 3aHATUA, CBA3aHHbIE C CEMEWHOM NamMATbIO. Tak,
B 2015 rogy 6611 NnpoBefieH MacTep-Knacc «4To xpaHUT apxus
AOMAaLIHMI?», Ha KOTOPOM PaCcCKa3blBanoCh, Kak NPaBMUbHO
COXPaHWTb U U3YYUTb JOKYMEHTHI U3 CEMEMHOIO apxvBa, ound-
poBatb ¢poTorpadmm, HeraTuBbl, KUHOMMNEHKH, HA4YaTb NMOUCK
nMHbOPMaLMK O CBOMX MPeaKax.

Mysel nnaHvpyeT NoaaepHmBaTh U pa3BuBaTh COLIMOKYNb-
TYPHbIE MHMLKMATKBSI, AN1A Yero Ha 6a3e Mysen ¢opmupytoTca
MOJIOAEHHbIE NMPOEKTHbIE KOMaHAI, KyAa NpUrialleHbl cTapLue-
KNaCCHWKKU U CTYOEHTHI.

Ina nogpocTtros Myseem nctopun ['YJ1Ala coBmecTHO
¢ EBpenickum myseem 1 LleHTpoM TonepaHTHOCTH NnaHupyeT-
cA opraHunsosarth «LLKony rmaa» — npoeKT No3BOMUT He TONbKO
06beAnHUTL My3eu, pacnonararowmneca pAaom Apyr C APYroM,
HO W NOArOTOBUTL NOAPOCTKOB K MPOBEAEHUIO SKCKYPCHM NO
panoHy, My3eAM U BPEMEHHbLIM BbICTABKaM.

B 2015 roay Ko [Hto ropopa MocKBbl 6binv NpoBeaeHsb!
[Be NporpamMmmbl yNIMUHbIX IKCKypcui: «Myaein nctopum ['YJ1ATa:
MapuwpyT coBnageHui» n «My3sei 1 OKPECTHOCTH». Y4acTHU-
KaMM 3KCKYPCHM CTasiv OKONO ABYXCOT YENOBEK, KOTOpbIE Mo-
3HaKOMUNKCh C ucTopuen Mysea M CTapMHHOrO MOCKOBCKOIO
paroHa CaMOTEKRH, y3HaNM, Kakie 06bEKTLI BeAyT CBOK UCTO-
pUIO N3 TpyaHbIX AnA cTpaHbl 1930-x roaoB M Kakue UCTopHU-
YyecKue coBnaaeHusa onpegenatoT MbiwneHne. O6e aKCKypcHm
3aBepLUMIMCb B HOBOM 3aaHuK Myses paccka3om avpeKtopa
Pomana PomaHoBa o co3gaHum akcnosmumu.

B 2015 rogy Myseem 6bin1 onpoboBaHbl pasHble popmatbl
BblE3HbIX MEPOMNPUATHI: NOE3AKN HA MECTA NaMATH U IKCNe-
AWLUN.

Tak, B mae 2015 roga yyalumeca — y4acTHUKM 06paso-
BaTeNbHbIX NporpamMm Myses — nocetunu KatbiHb, a B vtone
2015-ro 6bina npoBeaeHa akcneauuna B Huxeropopckon o6-
nactu. PebAta no3HakoMWNMCb C MeCTaMK NaMATH U My3eWHbIMK
ueHTpamu, nocetunu CemeHos, Naenoeo, lopoaeu, Bop. N3
MeCT, rae poanncA penpeccupoBaHHbIi NoaT bopuc RopHunos,
6bINK NPUBE3EHbl HECKOJIbKO apTedaKToB, KOTOPbLIE TeNepb UC-
nonb3ytoTcA B paboTe C NoApPOCTKaMMU.

Mysel cTaHOBUTCA OAHWUM M3 LIEHTPOB KYNILTYPHOMN HMU3HK
Mocksbl. MapwpyTsl ropoackux akuui «Houb mysees», «Houb
ncKyccTB», «bubnrMoHoub» Tenepb nponeratoT U no CamoTéu-
HbIM Nepeynkam. B 2015 roay B aeHb akumm «Houb cKyccTs»
B Myse# nctopuu IN'YJ1Ala npuwnum okono nonyTtopa ThicAy
yenoseK. Bctpeya c nucartensHuuen Nysens AxnHoN, nokas
BMAEOMHTEPBbLIO, MacTeP-KNacc No AOKYMEHTaNbHOW aHMma-
LMK, OTKPbLITbIE AKCKYPCHM MO HOBOW SKCMO3MLMK NMPUBIIEKSIH
B My3se# 60nbluoe KonM4yecTBO NOCETUTENEHN.



Educational Programs 30.

In 2015, the Museum launched educational programs for both
school and university students and the wider pool of visitors.

The educational programs concern not only repression
issues and the GULAG history—the Museum also hosts sem-
inars on the ways of maintaining family memory. In 2015, the
Museum conducted a master class entitled ‘What Do Family
Records Contain?’ at which the learners were taught how to
keep and study family records, digitize photographs, negatives
and films and start seeking information about their ancestors.

The Museum is planning to support and develop so-
cio-cultural initiatives. Youth project teams will be formed on
the Museum base to which senior school/university students
will be offered to join.

The GULAG History Museum, jointly with the Jewish Museum
and Tolerance Center is planning to organize a ‘Guide School’
for teenagers. This project is intended not only to unite the mu-
seums situated in one neighborhood, but also give lessons on
tour guidance in city districts, museums and temporary exhibits.

In 2015, the Museum conducted two street tour programs
timed for City Day: ‘The GULAG History Museum: the Route of
Coincidences’ and ‘The Museum and its Vicinities'. The tours
were attended by about two hundred individuals, who got to
know the history of the Museum and the old Moscow district
of Samoteka; which city objects are closely related to the hard
times of the 1930s and what historical coincidences determine
the mind-set. Both tours closed with Roman Romanov’s lecture
in the new Museum building about the creation of exhibit.

In 2015, the Museum tested different ways of off-site events
like trips to memorial sites and expeditions. Among them was
a tour to Katyn in May 2015, organized for students—members
of the Museum'’s educational programs, and an expedition to
the Nizhny Novgorod region in July 2015. Young people got to
know the memorial sites and museum centers and visited Se-
menov, Pavlovo, Gorodets and Bor. Several artifacts have been
brought from the birthplace of repressed poet Boris Kornilov,
now used for youth educational programs.

The Museum is becoming one of the centers of Moscow’s
cultural life. The routes of city cultural events like ‘The Night of
Museums’, ‘The Night of Arts’, or ‘Biblionight’ now lie along Sa-
moteka lanes as well. In 2015, about 1500 visitors came to the
GULAG History Museum within the ‘Night of Museums’ event.
A meeting with the writer Guzel Yakhina, the showing of video
interviews, a master class on documentary animation and open
tours around the new exhibit have attracted many visitors to the
Museum.
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Cy660THHMKHU Ha «HKoMMyHapHKe»

B 2015 rogy Myase# nctopum I'YJ1Ala npogonkun npoBoanTb
cy660THUKM Ha TeppuTOopUK BbiBero cneuobbekta HKB/,
paccTpenbHoro nonurora «KommyHapka», roe ¢ ceHtabpa 1937
no okTAbpb 1941 roga Npon3BOAMIMCH MAaCCOBbIE 3aXOPOHEHHMA
paccTpensaHHbix B MockBe. YyacTHUKKM cy660THMKOB — CcOTpyA-
HUKK My3es 1 BonoHTepsbl — BblM 3a4€MCTBOBaHbLI B PaCYUCTHE
TEPPUTOPUM ANA AaSibHENLEro nccnenoBaHua U 0603HavYeHKA
MECT M FpaHu1L, 3aXOPOHEHWI, YTO HEOBXOAMMO ANA CO3[aHUA
Ha 3TOM MecTe MeMopH1asibHOrO KOMMJIEKCa NaMATH KepTB
MaCcCOBbIX penpeccun.

Mo pesynbTatam reopagapHbix 06cneaoBaHWUi pacymLLEH-
HOro yyacTKa creunanucTamm 6biimM obHapyKeHbl AeBATL AM
¢ norpebeHHbIMK, padmepamu oT 8x8 M go 16x16 M 1 rny6rHOM
0o 2,4 m. Beina coctaBneHa cxema pacnonoxeHua o6bLEKTOB
3aXOPOHEHUH, NPUBA3AHHAA K MECTHOCTMH.

Mo cBepeHuaM, nonyyeHHsIM 3 apxueos PCB, Ha cero-
OHALWHWM AeHb U3BECTHBI MMEHa OKono 6,5 ThicAY YenoBeK, HO
0YEBMAHO, YTO 3TO NWLLbL HEBOSbLIAA YacTb OT O6LLLEero Konu-
YyecTBa 3aXOPOHEHHbIX Ha «HoMMyHapKe».

~ B 3TOH 3EMIE =~
TIEXKAT ThICAYH KE
O/IUTHYECKOTO

E"'!I

Tabnuuka Ha BOpoTax Npu Bbe3/e Ha BbiBLUMIM pacCTpesbHbIi NonMroH «KoMmyHapka»
H3obpamenmne Ha cTpaHumuye 36: Pesynbtatel reopagapHbix o6cnenosanmii B 2015 roay



Volunteer Saturday Work (Subbotniki)
at the Kommunarka Shooting Range

In 2015, the GULAG History Museum kept arranging subbotniki
at the former NKVD special purpose facility—the shooting range
Kommunarka, where mass executions were carried out from
September 1937 to October 1941. The subbotniki participants
—Museum staffers and volunteers—take part in the cleaning up
of the site for further exploration and marking out of burial sites
and their borders, which will be necessary for building a memo-
rial complex commemorating the victims of mass repression.

A geo-radar survey identified 9 burial pits varying from
8x8 m to 16x16 m in size and up to 2,4 m in depth. Based on
this survey a geo-referenced map of burials has been drawn.

Thus far, according to FSS archives, we know the names of
6,5 thousand persons, but this is obviously a small part of those
buried on the Kommunarka shooting range.

Geo-radar survey findings in 2015
Picture on page 35: A sign on the gate into the former Kommunarka shooting range
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CoumranbHO-BOMIOHTEPCHKHUH LLEHTP

B Mysee nctopun 'YJ1Ala paboTaeT coumanbHO-BOIOHTEPCKUM
LeHTp, 06beamHAWwmMM 185 06POBONBHBIX MOMOLWHWKOB, 81
13 KOTOpbIX NpucoeaunHunca Kk pabote B 2015 roay.

BonoHtepbl Myses yuacTtsytoT B #13Hn 103 nomunbix nrogen,
NoCTpaAaBLLMX OT CTAJIMHCKWUX PenpeCcCHid: MOMOratoT No JOMY,
COMPOBOXAAIT B MEAULIMHCKUE YUPEROEHHUA, OKa3bIBAIOT CO-
LiManbHyo NOALEPHKY U topuanYecKyto nomolb. B 2015 roay
6bina ABamAbl npoBeaeHa reHepanbHaa ybopka y 10 nogoney-
HbIX Nepea, IeTHUM U 3UMHUM Ce30HaMM, OpraHU30BaHbl IKC-
Kypcuu B My3el pycckoi MKoHbI, My3el-KBapTUpy akaaeMuKa
A.[. CaxapoBa, Ha BbICTaBKYy AJ1A NOAEN 3pefioro Bo3pacTa.

B Mysee a51a nogoneyHbIx CoLManbHO-BONOHTEPCKOrO LieH-
Tpa 661 NPOBEAEHbLI SKCKYPCHUU MO HOBOMY 34aHWIO M IKCMO-
31LIMK, a TaKKe YCTPOEHbI HaemnnuTHUA, Ha KOTOPbIX MOMMUIIbIE NOAM
CMOr/IM No06LWAaTLCA APYr C APYroM, coTpyaHuKkamu Myses v
BOJIOHTEPaMMU.

BornoHTepbl Takke paboTatoT ¢ LOKYMEHTaMK 13 GOHLO0B
Myses, nomoratoT B opraHn3aLmun 1 NpoBeaeHnU My3enHbIX
MepOnpUATHUIA, CY660THUKOB M FOPOACKUX NMPOEKTOB.

OpnHO 13 NPUOPUTETHBIX HanpaBeHW BOIOHTEPCKOM AenA-
TENBHOCTU — pacLIMPPOBKA MHTEPBbLIO, 3anucaHHbix CTyauen
BM3yasIbHOM aHTPOMOJIOM MK, U MEPEBOA, TEKCTOB Ha aHITIMMCKUH
A3bIK. PacwmopoBramu 1 Mx nepesBojamu 3aHumatotca 63 Bo-
NoHTepa.

B atom rogy B *W3HM CcOLMaANILHO-BONIOHTEPCKOMO LieHTpa
MPUHANM aKTUBHOE y4YacThe CTyAeHTh o6pa3oBaTesisHOM Npo-
rpammel «McTopusa» parynsteTa rymaHutapHeix Hayk HAY BLLD,
a TaK*e CTYOEHTbl U MarucTpaHThl HanpaBneHna «J/TMHrBUCTUKA
MIT1Y, KoTopble npoxoaunu npakTuky B Myaee.

B 2015 roay LleHTp Havan coTpyaHHYaTb U C APYrvMM
BOJIOHTEPCKUMH OPraHU3aLUAMK: COLMASTBHO-BONIOHTEPCKUM
ueHTpom yHuBepcuteta uMm. CeveHosa, FBYK «<MocsonoHTep»,
6narotBopuTenbHbiM GoHAOM «CTapoCTb B pafoCTb», a TaKKe
toprandeckuM darynbTeTom PUHAHCOBOIO YHUBEPCHUTETA MPU
MpasuTensctee Poccuiickon Pepepalnn 1 opyrumu.

=
-

BonoHTtepsl Mysesn



Social and Volunteer Center

The Social and Volunteer Center's staff comprises 185 voluntary
helpers, 81 of which joined it in 2015.

The Museum provides help to 103 elderly survivors/victims
of political repression by doing household work, accompanying
them to medical appointments and providing social and legal
support. In 2015 they twice did a general clean-up of apartments
for 10 care-recipients prior to the summer and winter seasons,
organized excursions to the Russian Icons Museum and the
Andrei Sakharov Museum and other exhibits.

Museum volunteers conducted tours around the Museum
and its exhibit for their care-recipients. They also hold tea par-
ties at which elderly people meet each other, Museum staffers
and volunteers.

The volunteers also take part in processing documentary
records from the Museum storage, organizing and holding
Museum events, voluntary Saturday work (subbotniki) and city
projects.

One of the main priorities of the volunteer job involves trans-
cribing interviews recorded by the Visual Anthropology Studio
and translating them into English. Transcribing and translating
of the interviews is done by 63 volunteers.

A great contribution to the Social and Volunteer Center’s
work was made by history students of the Higher School of
Economics and linguistics students of the Moscow State Ped-
agogical University who did an internship with the Museum.

In 2015, the Center started out cooperating with other
volunteer organizations, such as Mosvolonter, the Sechenov
University social and volunteer center, ‘Old Age is a Blessing/,
the law faculty of the Financial University at the Russian Feder-
ation Government and others.

Picture on page 39: Museum volunteers
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Ctyaua Bu3yanbHOW aHTPOMOJNIOr1UH

OcHoBHan 3agada CTyauu Bu3dyanbHoM aHTpononorui My-
3eA — CO34aHne YHUKaIbHOro apxvmsa BUOEO0BOCMOMUHAHWN.
B 2015 rony ctyaua npogonxuna paboty Hag npoexktom «Mo#
"YNAD», uenb KOTOporo — 3anucarb Kak MOXHO 6osiblie UHTep-
BbIO Y3HWKOB Narepem, Y1eHOB UX CeMEN, Ha KOTOPbIX Heno-
CPeACTBEHHO OTPa3UIMCh PENPECCHU, COTPYAHUKOB CUCTEMBI
'YI1Ala, a Takke Tex, 8o Koro namatb o ['YJ1Ale powna yepes
AOKYMEHTBI, BELLM, CEMENHbIE BOCTIOMUHAHMWA N apXMBHbIE MaTe-
puvanbl. Ha faHHbIM MOMEHT 3anucaHo 78 nHTepBblo — 6onee
400 yacos maTepuana. Ha cerogHawHmi aeHb B Poccun npo-
wunBaeT okono 800 TeicAY YenoBeK, NOCTPaAaBLUNX OT penpec-
cui, 20 ThICAY U3 HUX — MOCKBHWYM, KamAbll U3 HUX ABNAETCA
noTeHuManbHbIM pecnoHaeHToM CTyauu BU3yanbHOW aHTpo-
nonoruu.

MoHTam 1 npeacTaBneHMe OTCHATLIX MHTEPBbLIO OCYLLECT-
BNIAETCA B HECKOJIbKMX dopmaTax:

— Hebonblune GpubMbl, NpeacTaBnatoWwmne Hanbonee ApK1e

W ApamaThyecK1e MOMeHThl Brorpadun repoes;

— TemMaTU4yeCKMe POJIMKK, CBA3aHHbIE C Haubonee 3Ha4YUMbIMM
COBLITUAMM B MU3HW PENPECCUPOBAHHBIX M X POACTBEHHWKOB
(apecT, cneactewve, CBMAAHWE C POAUTENAMM, STaAM U T.4.);

— JIM4Hble UICTOPHU, CMOHTUPOBAHHbIE C OPULIMANIBHOM XPO-

HUKoM 20—-50-x rogos XX Beka (n00TynneHMe B MHCTUTYT AeTen
penpeccUpoBaHHbIX PoAUTENEN, CMepTb M NoxopoHsl CTanuHa
B BOCMOMMWHAHHWSAX U T.4.).

B 2015 rogy Ctyauei BU3yanbHoOW aHTPOMONOruu Gbin
TaKKe CHAT He6GOoNbLWOM PpUIbM «3a4eM Mbl 34eCb?», B KOTOPOM
COTPYAHWKM pasHbix oTaenos Mysea oenAatca MCTopuAMK O TOM,
4TO NPUBENO WX K paboTe 34eCb, PACCKa3bIBAIOT O CBOEM OTHO-
LWEHWK K TeMe pernpeccui n o muccum Myses.

Kappel 3 BuaeonHTepBbio, CHATbIX CTyanei BU3yanbHOW aHTPOMONOr MK




Visual Anthropology Studio 46.

The major mission of the GULAG History Museum'’s Visual
Anthropology Studio is creating a unique archive of video
recollections. In 2015, the Studio carried on working on ‘My
GULAG!' project, whose task is to record as many interviews
as possible with former camp prisoners and members of their
families who fell victims of political repression; GULAG officers;
the individuals to whom the memory of the GULAG came through
documents, personal belongings, recollections and archival re-
cords. To date, the Museum has recorded 78 interviews amount-
ing to more than 400 hours. Thus far, about 800.000 victims of
political repression live in Russia, with 20.000 of them residing
in Moscow. Each of them is a would-be respondent for the Visual
Anthropology Studio.

The editing and presentation of the video interviews is done
in several formats:
= short movies showing the brightest and most dramatic epi-
sodes in the character’s life;
= thematic videos featuring the milestone events in the life of
political repression victims and members of their families (arrest,
investigation, meeting with parents in jail, transportation to a labor
camp etc.);
= personal stories mixed in with official newsreels of the
1920s—-1950s (children of repression victims taking exams to
universities, recollections of Stalin's death and funeral etc.).

In 2015, the Visual Anthropology Studio produced a short
movie entitled ‘Why Are We Here?', in which the staffers of
different Museum divisions relate their reasons for working in
the Museum and share their visions of political repression and
the Museum'’s mission.

Picture on page 45: Stills from video interviews produced by the Visual Anthropology
Studio
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HoHKypc Ha cospaHmne MoHymMmeHTa
HepTBaM NoJIMTUYECHHUX peripeccHum

B 2015 rogy Mysew nctopuum 'YJ1Ala BeicTynun onepatopom
OTKPbITOrO KOHKYpca npoekToB MoHymeHTa mepTBaM NOANTK-
YECKHMX penpeccHm.

MHunumnaTmea no cosgaHuio MoHyMeHTa NaMATH KepTB
NONMUTUYECKMX PEMPECCHIM NPUHAAIERANA POCCUMCKUM Npa-
BO3ALLMTHbIM OPraHM3aLMAM U nonyuuna nogaepky Npeau-
feHTa Poccunckon Pepepaunm B.B. TNyTuHa Ha 3acepaHum
CoBeTa No pa3BUTHIO FrpamaaHCKOro obLecTsa 1 NnpaBam
yenoseka 14 okTAbpA 2014 ropa.

C 12 ¢eBpana no 15 mana 2015 roga Mysen npuHuman
KOHKYPCHbIE 3afABKW Yepesd opuLManbHbIM canT KoHkypca:
konkurs.gmig.ru. Bcero noctynuno 336 pa6ot. Cpeawm yyacT-
HWKOB BblINIM 3aCyKeHHbIe XyAOKHUKKM Poccum, cKynbnTopsl,
APXMTEKTOPbI, MPEeACTaBUTENM KaK KPYMHbIX, TaK U HEGONbLLIMX
APXMTEKTYPHbIX 610PO, MPOEKTHBLIX MACTEPCKMX, CTYAUM An3an-
Ha U TBOPYECKMX 06 bEAUHEHMWN.

Pa6oTbl 661N NpeacTaBieHbl aHOHWUMHO M OLLEHUBANUCH
Hropu 1 DKrcnepTHbIM coBeToM KoHKypca, B cOCTaB KOTOPbIX
BOLUMM BeAyLLMe 3KCnepTbl B 0611aCTU CKYNbNTYPbl, MOHYMEH-
TanbHOI0 MCKYCCTBa, apPXUTEKTYpPbl, HUBOMUCH, a TaKKE UCTO-
PUWKW, MICKYCCTBOBEAbI, O6GLLECTBEHHbIE AEATENM.

HoopavHatopom coBeTa 6bi1 36paH Npeacenarenb Npas-
nenusa Cotosa xyaoxHukoB Poccun, akapemunk Poccuickon
aKageMun XyaoKeCTB, HapOaHbIM XyooxKHWK Poccuickon de-
nepaummn AHgpen Hukonaesuny HoBanbuyk.

Bce 3acepaHusa uneHoB Hopu 1 SkcnepTHOro coseta
nposoaunuck B Myaee nctopum I'YI1Ala.



Competition for the Best Design
of a Memorrial to the Victims of Political
Repression

In 2015 the GULAG History Museum organized an open com-
petition for the best design of a Monument to the Victims of
Political Repression.

The idea to design the Monument to the Victims of Political
Repression was put forward by Russian human rights organiza-
tions and approved by President Putin at the meeting with the
members of the Council for Civil Society and Human Rights
Development on October 14, 2014.

From February 12 to May 15, 2015, the Museum accepted
applications through the Competition's official website konkurs.
gmig.ru. A total of 336 designs were submitted. Among the
contestants were the honorary artists of the Russian Federation,
sculptors, architects, representatives of large and small archi-
tectural bureaus, project managers, design studios and artists’
associations.

The works were submitted anonymously and evaluated by
the Competition Jury and Expert Board represented by leading
experts in sculpture, monumental art, architecture, painting, his-
torians, art critics and public figures.

Andrei Kovalchuk, chairman of the Artists’ Union, acade-
mician of the Russian Academy of Arts and a people’s artist of
the Russian Federation was elected the Board Coordinator.

All meetings of the Jury and Expert Board were held in the
GULAG History Museum.

52.
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BbicTaBKa KOHKYPCHbIX MPOEKTOB
B My3ee MockKBbI

16 ceHTA6pAa 2015 roga B Mysee MockBbl cocToanoch oT-
KpbITME BbICTABKKW BCEX NMPOEKTOB, NOCTYNMBLIMX Ha KoHKypcC,
a TaK¥e 06bABIIeHWE M HarpamxaeH1e rpamMoTamMm 4ecaATH
¢uHanucToB nepsoro atana KoHkypca.

MmeHa Tpoiku nobeanTtenen KoHKkypca cTanu U3BeCTHbI
23 ceHTAbpA. Jlyywnm 6bin NnpusHaH NpoeKT «CTeHa ckopbu»
ckynbntopa [eoprua BapTtaHoBuya PpaHrynaHa. Bropoe me-
cTo 3aHAna pabota Ceprea PaHnesnya Mypatosa «[1puamar,
TpeTbe MecTo nosy4nn npoekT EneHsl BukTopoBHb Bovaposoi
«PasopBaHHble cyab6bl».

YyacTHUKaM, 3aHABLUMM NepBble TPU MecTa, Bblin BpyYeHb
OeHexHble npemun: nepsoe mecto — 350 000 py6., BTOpoE
mecto — 300 000 py6., TpeTbe MecTo — 250 000 py6.

30 ceHTAbpA 2015 ropa 6bin u3paH Ykas MNpesvaeHTta PO
N2487 «O Bo3BeaeHUM MeMopHara KepTBam NofUTUYECKHUX pe-
npeccuit», B COOTBETCTBMU C KOTOPbIM MOHYMeHT «CTeHa CKop-
6u» no NpoeKTy ckynbnTopa [ B. ®paHrynaHa 6yaeTt Bo3BeneH
B ueHTpe MockBbl, Ha nepecevyeHnn npocnexkTa Akagemuka
Caxaposa u Caposoro Konbua. Ina c6opa cpeacTs Ha MOHY-
meHT My3eem nctopum I'YJ1Ala, Kak onepaTopom KoOHKypca,
6b1n OTKPLIT CcOOp CpencTs.

MpoekT «CTeHa ckopbu» ckynbnTopa I B. ®paHrynaHa, no6eamslimin B Konkypce Ha
cosfaHne MoHyMeHTa epTBam NONUTUYECKHUX PENPECCHit

H3o06pamenmns Ha cTpanmnue 58: MpoekTbl «[Mpuama» C.d. Mypartosa u «<PasopsaHHble
cynb6bi» E.B. BoyapoBoM, 3aHABLIME BTOpOe M TpeTbe MecTa B HoHKypce Ha cosgaHune
MoHymeHTa epTBaM NOMUTUYECKHX PENPECCHUI



Exhibition of Competitive Designs
in the Museum of Moscow

On September 16, 2015, the Museum of Moscow hosted an
exhibition of all competitive designs submitted to the Compe-
tition, and announced the names of the first ten competition
winners.

The names of the first three competition winners were
announced on September 23. The first prize was awarded to
sculptor Georgy Frangulyan for his work ‘The Wall of Grief".
Runners-up were Sergei Muratov (The Prism, 2nd place) and
Yelena Bocharova (Torn Lives, 3rd place).

The contestants who have won the three first places will be
awarded 350.000, 300.000 and 250.000 rubles respectively.

On September 30, 2015, Decree of the President of the
Russian Federation #487 ‘On the erection of a memorial to the
victims of political repression’ was issued, under which ‘The
Wall of Grief' Memorial designed by sculptor G.V. Frangulyan
would be erected in central Moscow at the junction of Academi-
cian Sakharov Street and the Garden Ring. The GULAG History
Museum, as Competition operator, has opened a fundraising
account.

g : P oy oy SR it
Competitive designs: ‘The Prism’ by S.F. Muratov and ‘Torn Lives’ by Ye.V. Bocharova,
the second and third prize winners in the Competition for the best design of the Memorial
to the Victims of Political Repression

Picture on page 57: ‘The Wall of Grief'—a memorial design project by sculptor Georgy
Frangulyan, the prize winner of the Competition for the best design of the Memorial to
the Victims of Political Repression

58.




P

771711100
J

e
I

mi”

/
I
i
f.

& &

i
]




63.

I'Iepenva(Hble BbiCTaBHKH

B 2015 ropgy BrictaBku Myses nctopum I'YJ1Ala akcnoHuposa-
nuck B My3enx Ekatepunbypra, MNepmu, CoikToiBKapa, MNeBeka
n Homcomonbcka-Ha-Amype.

B HaunoHansHom myzee Komu (CoikTbiBRap) 1 YayHckom
panoHHOM Kpaesenueckom Mysee (Mesek) 6bina Nnpeacrasneqa
BbicTaBKa «EBppocuHmna KepcHosckasa. CKonbKo CTOMUT Yeno-
BEK», B OCHOBY KOTOPOW J1eriv UNNIOCTPUPOBaHHbIE AHEBHUKM
y3HU1Lbl HopunbcKoro ncnpaenTensHO-TPYA0BOMO Narepa 1 pes-
Kne poTorpadumn U3 ee CeEMeNHOro apxmea.

B Mysee nctopun EkateprHbypra 6bin nokasaH BbicTa-
BOYHbIM NpoeKT «<Komurccap ncuesaeT», NOCBALLEHHbIN dasb-
cvdurKaumm potorpadurit B CTaTMHCKYHO SMOXY.

B Kpaeepueckom mysee Komcomonbcka-Ha-Amype n Me-
MOpHasibHOM KOMMIEKCE NONMTUYECKKUX penpeccui B [epmu
npowna BeicTaBka «30Ha. YpaHosble narepsa YykoTku». ®o-
Torpadmu, NpeacTaBneHHble Ha Hel, caenaHbl AneKkcaHapoM
3enuvHckuMm B 2010 roay B xofe aKcneauLmun B paioH 3abpo-
LWEHHBIX NarepHbIX MYHKTOB, BXOAMBLUKMX B cMcTeMy HayHCKoro
MUTN (Haynnara) Ha cesepe YykoTru.

BbicTaBKa «30Ha. YpaHoBble narepsa YykoTkn» B MemopranbHOM KOMMIEKCE MNOMUTH-
YecKux penpeccui B Mepmu

decTuBanb <MHTEepmysen»

B 2015 rogy Myaew nctopum ['YJ1Ala BnepBbie npuHaAn yyacTtve
B MexayHaponHom ¢ectuBane «MHTepmy3en», KOTOPLIM NpPo-
xoamn B LUB3 «Mane» ¢ 11 no 15 uioHa nog temoi: «Passutue
My3es — pasBUTUE TEPPUTOPUN».

Ha cteHae MoxHO 6bIN10 y3HaTb 0 pa3suTuM Myses, ocHoB-
HbIX HAanNpPaBrieHWAX LeATeNIbHOCTH, a TaKiKe NpoLLecCe CO3aaHusA
HOBOIO 34aHMA.

Bcero Ha ¢ectuBane 6bino npeactasneHo 232 mysed co
Bcen Poccum.

H3o6pamenmne Ha cTparHuue 64: Ctena Myses nctopum 'YJ1Ala Ha decTusane «UH-
Tepmy3sen»



Mobile Exhibits

In 2015 the GULAG History Museum hosted exhibits in the mu-
seums of Yekaterinburg, Perm, Syktyvkar, Pevek and Komso-
molsk-on-Amur.

An exhibit called ‘Evfrosinia Kersnovskaya. What's a Human
Being Worth?' based on illustrated diaries of the former prisoner
of the Norilsk forced labor camp and rare photos from her family
archive was held in the National Museum of Komi (Syktyvkar)
and the Chaunsky district local history museum.

The Museum of History of Yekaterinburg and the Memorial
complex of political repression in Perm hosted an exhibit titled
‘The Commissar Vanishes' about falsification of photographs in
Stalin’s times.

On October 30, the Museum of Local History in Komsomolsk-
on-Amur opened an exhibit called ‘The Zone. Uranium camps in
Chukotka’. The images presented at the exhibit were made by
photographer Aleksandr Zelinsky in 2010 during an expedition
to the area of abandoned labor camps that had been part of
the Chaun forced labor camp system (Chaunlag) in the North
of Chukotka.

Picture on page 63: Exhibition ‘The Zone. Uranium camps in Chukotka’ displayed at the
Memorial Complex of Political Repression in Perm

Intermuseum Festival

In 2015 the GULAG History Museum, for the first time, took part
in the 17th International Museum Festival ‘Intermuseum 2015’
in the Manege Central Exhibition Hall from 11 to 15 June under
the motto ‘Museum development—territorial development’.

The Museum stand featured the Museum history, its major
activity areas and the arrangement of the new museum building.
A total of 232 Russian museums were presented in the

Festival.
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A GULAG History Museum stand at the Intermuseum Festival
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NOoAAaHHbIE, B3ATHIE B 3aN0KHUKK. [Tocne oKoHYaHHA
[paKAaHCKOM BOHHbI Ha CMeHy 3TvM CHOpOCTensiN
MECTaM MLIEHUA CBOBObI MPHLLII NlarepA 0c00oro

Ha3HAYEHWA, NOJMMHEHHbIE HEnoCPeACTEEHHO orny.
CHMBOMMHECHNM HEM POMAEHHA 18TEps MOKHO
cunTarb 13 OKTAODA 1923 ropa, Korfia CerpeTHbiM

MHCCapOB Dbl
eTa HapOAHbIX KO
nocTaHoBNeHeN S i ﬂaprepb 0coBOro HagHaueHHA:

M : ;
oprari308a e b, paCTONOKeHHoM o Cono
A 1

67.

LilepeMOHHA OTKPbITUA HOBOIoO 34aHUA

OtkpbiTe Myses uctopuu 'YJ1Ala B HOBOM 34aHUKM cocToA-
nock 30 okTAbpsa 2015 ropa, B [leHb namATH KepTB NONUTU-
YECKKWX pPenpeccui.

B uepemoHum oTKpbITUA My3ea npuHAIK yyacTye npesu-
AeHT PoHpa ConkennubiHa Hatanua Omutpresna ConkeHu-
ublHa, coBeTHWK NpeanaeHTa PP no npaBam yenoseka Muxaun
Anekcangposuy PepnoToB, BMLEe-M3ap MocKBbl Mo Bonpocam
coumanbHoro passuTunsa Jleonng Muxannoeuy NeyvaTHrKkoB
W MHOIrWe Apyrue obLLEeCTBEHHbIE U NMONMTUYECKHUE AEATENN.

B ncnonHenun ancambna Questa Musica npo3asyyanu
npounsseneHua «Tpu ayxosHbix xopa» A. LLIHMTKe 1 Agnus Dei
C. Bapbepa, conpoBoxaaemble KUHOXPOHWKOM M3 Poccuickoro
roCyAapCTBEHHOro apx1Ba KMHOGOTOLOKYMEHTOB U MaTepuana-
Mn akcneamumin Myses uctopum ['YJ1Ala B 2014 1 2015 rogax
Ha ceBep YykoTku 1 B MaragaHcKyo obnacTeb.

OtkpbiTe Myses nctopum N'YJ1Ala ctano 3HauMMbIM CO-
6bITUEM B KyNbTYpPHOM *n3HU MockBbl. Ha LepeMoHmto Gbinu
akkpeauToBaHsl 58 CMH, B nx yMcne Beaylime TeneKaHanbl,
nevyaTHble U34aHuA U paguocTaHumm Poccun, lepmanun, @pan-
unun, Aectpumn, AnoHun n CLUA. To MToram oTKpbITUA BLILWO
6onee 80 ny6nukaumin B8 CMW no Bcemy mMupy, a B TedeHue
[ABYX HeZleNlb OTKpbIBLUMMCA My3el NnoceTunmM OKono NATH Thbl-
CAY YENOBEK.

Buue-map Mocksbl no Bonpocam coumansHoro passutua J1.M. lMeyaTHuKoB Ha Lepe-
MOHUM OTKPLITUA My3es

HzobpameHnne Ha cTpaHuue 68: CoseTHuk MpesnaeHta — npeacenartens Coseta no
pPa3BUTHIO FparAaHCKoro obuecTsa v npasam Yenoseka, M. A. PenoTos Ha Lepemo-
HUK OTKPBITHA My3ea



New Building Opening Ceremony

The opening of the GULAG History Museum took place on
October 30, 2015, on the Day of Remembrance of the Victims
of Political Repression.

The opening ceremony was attended by Natalia Solzhe-
nitsyna, President of the Alexander Solzhenitsyn Foundation,
Mikhail Fedotov, RF President’s Human Rights Advisor, Leonid
Pechatnikov, Vice-Mayor of Moscow in charge of social develop-
ment issues and many other public and political figures.

The Questa Musica group performed ‘Three Spiritual Choirs’
by A.Schnitke and Agnus Dei by S. Barber, accompanied by
videos from the Russian State Cinema and Photo Documents
Archive and images of the GULAG History Museum'’s expedi-
tions to the North of Chukotka and the Magadan Region from
2014 to 2015.

The opening of the GULAG History Museum was a milestone
event in Moscow'’s cultural life. 58 news media were accredited
to the event, including television channels, printed editions and
radio stations from Russia, Germany, France, Austria, Japan and
the United States. The opening ceremony was covered in over
80 media publications worldwide; more than 5 thousand visitors
attended the newly-opened Museum during two weeks from its
opening.

7 UL
Mikhail Fedotov, Chairman of the Council for the Development of Civil Society and
Human Rights at the Museum opening ceremony
Picture on page 67: Leonid Pechatnikov, Moscow Vice-Mayor in charge of social
development issues at the Museum opening ceremony
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BHewHHe HOMMYHHWHKaLHHN My3enA

B 2015 rogy o Mysee v ero npoekTax Bbiwno 6onee 350 ny6-
NMKaLMM B POCCHUNCKMX U 3apyberHbix CMI.

HeatensHocTb My3ses ocseLanu:
— uHdopmaunoHHble areHtcTea: TACC, «<MHTepdakc», «PUA
HoBocTtu», «MockBa», «<Pupyc», «<Pocbant», REGNUM, Reuters,
France-Presse, «Knopo Llycun»;
— TenekaHansl «Poccus 1», «Poccua 24», «Kynbtypa», «PEH
TB», «doxab», «360 Noamockosbe», «Mockea 24», BBC,
France 24;
— paamocTaHumm «3xo Mocksebl», «foBopuT Mockea», «Pagno
Ceob6opa», «Cepebpanbit foxab», Deutschlandradio Kultur;
— ra3seTbl «M3BecTun», «MeTtpo», «<Hosasn razeta», «<Poccuii-
cKas raseta», «BeuepHsaa Mocka», «MockoBcKkas npasaa»,
Russia Beyond the Headlines, The Art Newspaper Russia,
The Guardian, Die Welt, Le Figaro, Pforzheimer Zeitung, Tribune
de Genéve, 24 Horas, Le Quotidien, The Moscow Times,
Exponaute;
— WHTepHeT-u3aaHusa «[azeta.py», «Apuwa», The Village,
Meduza, Lenta.ru, Colta.ru, Times Live u gpyrwe.

MocewaemocTs cavita Myses Beipocna noytu B 2 pasa:
¢ 40 Tbicay yenosek B 2014 rogy Ao 73 TbicA4 B 2015-Mm.

Ha akkayHTbl My3es B yeTbipex BeyLUMX COLMANbHbIX Ce-
TAX MOAMNUCANIUCh ThICAYU HOBLIX MONb30BaTeNen.

HoHuenuua rocynapcrBeHHOM
MOJIUTUKM MO YBEKOBEYEHHIO MaMATH
HepTB NONIMTHUYECKHUX penpeccum

15 aBrycta 2015 roga lNpasutenscteom Poccuickon Pepepa-
umm 6bina yTBepaeHa KoHuenums rocynapcTBEHHOM NOMUTUKM
MO YBEKOBEYEHMWIO NAMATH KEPTB NOSTMTUYECKUX PENPECCHH,
COrnacHoO KOTOPOM OAHUM U3 OCHOBHBIX HANPaBneHW AeATeNb-
HOCTHM MO YBEKOBEYEHMIO NMaMATH KEPTB NONUTUYECKUX penpec-
CWI ABNAETCA CO34aHWe My3eMHO-MEMOPHUasIbHbIX KOMMIEKCOB
M TEMATUYECKMX SKCMO3ULLUIA MO UCTOPHK NMOSIUTUHECKUX pe-
NpPeccum.

My3se# 6epeT Ha ceba GyHKLMKM KoopaMHATOPA M OCHOBHO-
ro UCMOMHUTENA AaHHOM KoHLenumu, a ero OTKpbITUE B HOBOM
3[aHWW ye CTano ocHoBoMnonarawLwmM warom ansa Mocksbl
B LIENAX €€ UCMONHEHUA.



External Communications

In 2015, the Museum'’s work and projects were covered by more
than 350 Russian and foreign news media.

Among them:
= News agencies: TASS, Interfax, RIA Novosti, Moscow, Ridus,
Rosbalt, REGNUM, Reuters, France-Presse, Kyodo Tsushin;
* Television channels: Russia-1, Russia-24, Kultura, REN-TV,
TV Rain, 360 Podmoskovye, Moscow-24, BBC, France 24;
= Radio stations: Ekho Moskvy, Govorit Moskva, Radio Liberty,
Serebryany Dozhd, Deutschlandradio Kultur;
= Newspapers: Izvestia, Metro, Novaya Gazeta, Rossiyskaya
Gazeta, Novaya Gazeta, Vechernyaya Moskva, Moskovskaya
Pravda, Russia Beyond the Headlines, The Art Newspaper
Russia, The Guardian, Die Welt, Le Figaro, Pforzheimer Zeitung,
Tribune de Genéve, 24 Horas, Le Quotidien, The Moscow Times,
Exponaute;
= Internet editions: Gazeta. Ru, The Village, Meduza, Lenta.ru,
Colta.ru, Times Live and others.

Website traffic has increased almost two-fold, from 10.000
visitors in 2014 to 73.000 in 2015.

The Museum accounts in four leading social networks were
subscribed to by thousands of new visitors.

A Conception of the State Policy
for Commemorating the Victims
of Political Repression

On August 15, 2015, the Government of the Russian Federation
approved a Conception of the State Policy for Commemorating
the Victims of Political Repression. One of its major aspects is
creating museum and memorial complexes and thematic exhibi-
tions on the history of political repression.

The Museum will serve as a coordinator and main contractor
of this Conception. The opening of the new Museum building
has been one of the key stages in fulfilling this Conception in
Moscow.
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Hay4HoO-npaKTU4YeCKHUM ceMHuHap

B pamKkax oTKpbITUA HOBOM 3Kcno3uumn Myseem 6bin opraHnso-
BaH Hay4Ho-npakTuyeckui cemunap «OT Conoskos fo Konbl-
Mbl: namATb o ['YJTAle B My3elHbIx cobpaHMAX COBPEMEHHOM
Poccuun». B cemnHape npuHAnuM yuacTue nccneaosatenu v co-
TPYAHUKKM My3eeB u3 BopryTel, yanHkn, UHTel, Mowkap-Onel,
Kemu, NlabbiTHanru, Mockesl, Haspanu, Nepmn, Canexappaa,
Cankr-TeTtepbypra, Ceremu, Cypryta, CycymaHa, ColKTbiBKa-
pa, Tomcka, YxTbl, XaHabiru, nocenka ArogHoe MaragaHcKom
obnacTw.

CemuHap 6bin NOCBALWEH COBPEMEHHBIM NPaKTMKaM co3aa-
HMA My3eeB namATh B Poccuu 1 3a pybewom, o6MeHy onbIToM
W NepcnexkTMBaM pa3paboTKU COBMECTHbLIX MPOEKTOB U CTan
nepBbIM WAarom B co3aHuK Accounaumm My3eeB NaMaATH,
nHuummnpoBaHHoMm Myseem uctopum I'YJ1Ala. CemuHap npo-
BOAMNCA Npu noaaeprke MoCKOBCKOro LieHTpa My3eMHOro
pa3sutma. OpraHn3aLMOHHbIM NAPTHEPOM CEMMUHAapa BbICTY-
nuna komnanvua «<MocropTtyp».

Bacwunuit XaHeBuy, 3aBeaytownii myseem «CneacteeHHan Tiopbma HKB/[», . Tomck
H3o6paermne Ha cTparHumue 80: Y4aCTHUKM HayYHO-NPaAKTUYECKOro CeMrUHapa



Action Research Seminar s0.

As part of the new exhibit presentation, the Museum hosted an
action research seminar themed ‘From Solovki to Kolyma: a Me-
mory of the GULAG in the Museum Collection of Contemporary
Russia’. The seminar was attended by researchers and muse-
um staffers from Vorkuta, Dudinka, Inta, Yoshkar-Ola, Kem, La-
bytnanga, Moscow, Nazran, Perm, Salekhard, St. Petersburg,
Segezh, Surgut, Susuman, Syktyvkar, Tomsk, Ukhta, Khandyga,
the village of Yagodnoe in the Magadan Region.

The seminar was dedicated to contemporary practical as-
pects of creating the museums of memory and prospects for
development of joint projects, which is a first step towards
establishing the Museums of Memory Association, initiated
by the GULAG History Museum. The seminar was conducted
with support from the Moscow Center for Museum Develop-
ment. Mosgortur Company was an organizational partner of
the seminar.

The participants of the Action Research Seminar
Picture on page 79: Vasily Khanevich, director of the NKVD Pre-Trial Detention Jail
Museum, Tomsk
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Hay4HoO-uccnepnosaTtenbCKHUM otaen

B 2015 rony B ueHTpe BHWUMaHUA HayYHO-UCCEL0BaTENIbCKOro
oTAena Haxoaunacb paboTa no UsyyeHuto, oT6opy 1 KOMMNIEK-
TOBaHWIO MaTepuanoB AJA BPEMEHHOM 3Kcno3uummn «Haumo-
HanbHasA namATb o ['YJ1Ale».

B rocynapcTteeHHbix apxuBax Poccuiickon ®epepauum
(CA Pd, PTACIN, PTAHW, PTAK®/1) 661510 BbIABAEHO CBbILWE
1500 pokymeHToB, 1100 dpoTorpadmi 1 nnaxkatos, 150 razer,
20 reorpaduyeckux KapT 1 Apyriux MaTep1anos, CBUAETENb-
CTBYHOLLMX O CTAHOBNEHWM 1 pa3BuTuK cuctembl ['YJ1ATa. Cpeau
APXMBHBIX JOKYMEHTOB 06HaPYHKEHbI YHUKaNbHbIe MaTepuansb:
Hanpumep, ¢oToanbboMbl, AEMOHCTPHUPYIOLLME NPOU3BOACTBEH-
HYIO AEATENBHOCTb Narepen U KONOHWM, ObIT U OTABIX 3aKJTHOYEH-
HbIX, PaboTy Ne4yebHbIX yUpeRAEHUI U APYrUe CTOPOHbI MU3HK
B 'YJ1ATe. BnepBbie B 3KCNO3MLMKW NPEACTABNEH NMPOEKT TUMO-
BOro nareps, AaroLMi NpeAcTaBneHne 0 pasBUTHK «TarepHom
apxuTeKTypebl» B KoHUe 1940-x ronos.

CoTpyaHWKKM HayyHOro oTaena paspaboTany MHTEPaKTHB-
Hyto KapTy cTpoek ['YJ1Ala, Ha KoTopoW BnepBble HarnAaHO
npeactaBneHbl 140 KpynHENLLMX OGBEKTOB NarepHoM 3KOHOMMU-
KW: ®enesHble 0POoru, KaHasbl, 9NEKTPOCTaHLMKU, ropoda U T.A,.

BakHeWwmnm HanpaBneHMem AeATEeIbHOCTH Hay4YHOr o OTAE-
na ABNAnMchL c6op M NOAroTOBKa MaTtepuanoB AJ1A BbICTABKM,
nocaALleHHoW «aeny Bpaden» 1951-1953 rogos — nocneaHemy
KpYMHOMY, NMOMHOCTbIO ChabpMKOBAHHOMY NpoLeccy nepuoaa
npasnexnusa CTtanuHa.

HayuHo-uccneposatenbckum otaenom Myses pykoBoauT
[OKTOP MCTOPHUYECKUX HayK, BEOYLUMIA HayYHbIA COTPYAHWK
MHctutyTa poccumckon nctopmun PAH 1 ognH 13 rnaBHbix cne-
unanucTos no uctopuu I'YJ1Ala lNanuHa MuxanosHa MeaHoga.

B nioHe 2015 ropa I M. MBaHoBa BeICTynMNa ¢ AOKNAL0OM
«CoBeTcKanA cucTeMa narepem nocne OKOHYaHUA BOMHbI» Ha
MeXAYyHapOOHOM KOHpepeHuun «25 neT ¢ Hayana uccnenosa-
HWA Y NEPEOCMbICIIEHUA MCTOPUN COBETCKUX CreLMalbHbIX na-
repem Ha Tepputopun lepmanmm» B MemopuransHOM KoMMeKce
Byxensanbg (Betimap, lepmarun).

Takwe B 2015 roay B cepumn «McTopua ctannHmama» nspa-
TensctBa POCCI3OH Bbiwna Kiura ManuHsl MuxainosHsl «<McTo-
pua 'YJ1Ala: 1918-1958». B cBoel paboTe aBTOp BOCCTaHaB-
nusaet uctopuio ['YJTAla Kak coLmanbHO-39KOHOMUYECKOrO
W NonMTUKO-NpaBoBoro ¢eHomeHa CoBETCKOro rocyaapcTea.

Khura I M. UsaHosow «<McTtopua IMYJT1ATa: 1918-1958»



Research Center

In 2015, the Research Center carried on studying, selecting and
acquiring materials for a temporary exhibit entitled ‘The National
Memory of the GULAG".

More than 1500 records, 1100 photographs and posters,
150 newspapers, 20 geographic maps and other materials do-
cumenting the rise and growth of the GULAG were identified in
the Russian federal archives. These finds include unique mate-
rials, among which are photo albums showing the operation of
labor camps and colonies, daily life and leisure of prisoners,
the work of medical institutions and other aspects of life in the
GULAG. New to the exhibit is a model of a typical labor camp
showing the evolution of the ‘labor camp architecture’ of the
late 1940s.

The Research Center designed an interactive map of GULAG
construction sites showing, for the first time, 140 major objects
of the GULAG economy: railroads, canals, power stations etc.

Another important aspect of the Research Center's work
was gathering and preparing materials for an exhibit dedicated
to the ‘Doctors’ Plot’ in the years of 1951-1953, the last major
and totally fabricated process in the period of Stalin’s rule.

The Research Center is headed by Galina Ivanova, a doctor
of history and leading fellow-worker with the Russian Academy
of Sciences’ Institute of Russian History and one of the leading
experts in the GULAG history.

In June 2015, Mrs. Ivanova presented her report themed
‘The Soviet Labor Camp System after the End of World War II’
at the international conference ‘25 Years Since the Beginning
of Research and Re-thinking of the History of Soviet Special
Camps in Germany’ in the Buchenwald Memorial Complex
(Weimar, Germany).

Galina Ivanova's latest work ‘A History of the GULAG:
1918-1958’ was published in 2015 by ROSSPEN Publishers
in ‘The History of Stalinism’ series. The work reconstructs the
GULAG history as a socio-economic and political-and-legal
phenomenon of the Soviet State.

Picture on page 85: The book ‘A History of the GULAG: 1918-1958 by G.M. Ivanova
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IOKcno3uuma «HaumoHanbHaa NamMmATb
o N'YINArle»

LLlmpokomacwtabHanA BeicTaBKa «HaumMoHanbHan namaTe

o 'YJ1Ale» opraHmsoBaHa B BUAE LLEMNOYKMU SKCMOIULMOHHbIX
NPOCTPaHCTB, 06 beAMHEHHbIX TEMOM NamMATH 06 3noxe NoUTH-
4eCKux penpeccui. LieHTpanbHaa 4acTb 3KCNO3WULMK BKKOYAET
B ceba 6onee cTa NpeaMeToB U3 ABaALATH NATU My3eEeB CO BCEX
KoHuoB Poccuum, ceasanHbix ¢ 'YJ1Alom. Belwm, noKyMeHTHI,
doTorpadmm, «ronoca» o4eBUALEB NPEOCTABNAT 3PUTENAM
BO3MOXHOCTb Yeped NpU3My YenoBeYeCKUx cyaeb yBuaeTb
ApamMaTUYECKYIO UCTOPUIO BONbLLOM CTPaHbI.

Cpenm aKCcnoHaToB BbICTaBKM — CaMoOfesibHbIe TKaHEBbIe
MaCKK ANA NULA, KOTOPbIE 3aKTOYEHHbIE LWWMIM U3 CTapbIX TENO-
rpeek anAa Toro, 4tobbl 40—50-rpafycHeiM MOPO3 He obkurarn
NMUO BO BPeMA HEMOCHIIbHOM PaboTbl; YaMHUK, COENaHHbIA U3
KOHCEepPBHbIX 6aHOK; 06710MOK BpeBHa C 3aNMCAMM 3aKITHOYEH-
HbIX; CAMOAENbHbIE MOPTCUrap, IOKKA, AETCKUE UIPYLIKH, KoLLe-
neK u3 6epecTbl U MHOFOE Apyroe.

LUnpoTy reorpa¢um BoicTaBkM nogyepkusaeTt kapta CCCP
C HaHeCEeHHbIMW Ha Hee 0603HaYeHUAMMK Narepew, narepHbix
ynpasfieHWi 1 LuppamMun KOMYEeCTBa 3aKNOYEHHbIX, COAEPHaB-
LUMXCA 34EChb B pasHble NEPUOALI UCTOPUM.

BamHas yacTb aKCNO3WULMKU — BUAEOUHTEPBBIO C Yy3HUKaMK
"YIATa v yneHamu ux cemei, a TakKe opuLManbHaA KUHOXPO-
HUKa 20—-50-x rogos XX Beka v maTepuarsbl, CHATbIE BO BPEMSA
aKkcneamuun Myses B MecTa pacrnonoxeHus GbiBLIMX narepen.



Exhibition ‘The National Memory
of the GULAG’

A large-scale exhibition called ‘The National Memory of the
GULAG' was arranged as a chain of exhibition spaces united
by the memory of the times of political repression. The central
part of the exhibition includes over one hundred items from
twenty five museums related to the GULAG history from all
parts of Russia. ltems, documents, photographs and voices of
the witnesses enable visitors to view the big country’s dramat-
ic history through the prism of human fates.

The exhibit displays include self-made cloth face masks that
the GULAG prisoners made out of old quilted jackets to protect
themselves from the 40—-50°C frost in their backbreaking job;
a kettle made of preserve tin cans; a piece of wood with priso-
ners’ writings; a self-made cigarette-case, a tea-spoon, children’s
toys, an elm purse and many other things.

The geographic scale of the exhibit is emphasized by a map
of the USSR showing the locations of labor camps, camp ad-
ministration offices and the number of prisoners that were kept
there at different periods of time.

An important part of the exhibit is video interviews with for-
mer GULAG prisoners and members of their families, official
newsreels of the 1920s-1950s, and videos shot by the Muse-
um staffers during expeditions to the former labor camp sites.
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Honnexkumna Mysen

B 2015 ropy konnekuuto Myses nomnonHUAM YHUKaNbHbIE Npea-
MeTbl narepHoro 6biTa, NPUBE3eHHbIE M3 SKCNeAnLMIM Ha HyKoT-
Ky 1 B MarapaH. Cpeam HUX — NPOBOJIOKA, C MOMOLLbIO KOTOPOK
K HOTe yMepLUero Kpenunacb TabmMuKka ¢ ero Homepowm, ¢a-
MWIMEN WM AMArHO30M, a TaKKe NOAJIMHHbIE THOPEMHbIE ABEPU
W narepHas BblLUKa.

Ewe Bocemb aBepew noctynunu B cobparne Myses ns pas-

HbIX UCMPaBUTENbHbIX yUpexaeHui no scen Poccuu:

— TowmcKas ropoackan THopbma;

— CnepcteeHHasn Tiopbma N21 Cycymana, MarapgaHckas
0bnacTb;

— bByTtbipckas Tiopbma, MockBa;

— Bnaanmupcras Tiopbma oco6oro HasHadenusa (Bnaamvmp-
CHKUI LeHTpan);

— [lepecbinoyHan Tiopbma [eH3eHcKon obnacTtu, RysHeuk;
— CaparoBcKan ropoackan Tiopbma;

— CnepctBeHHbIM n3onatop N24 no Caxkrt-letepbypry

v o6nactv (Jlebenesra);

— Bapak ycuneHHoro pexunma BopkyTtrHckoro J10-66 «MH-
BanuaHbin», Pecnybnvka Kowmu.

M3 ByTbipcKoW TIOpbMbl NEpefaHa TaKiKe OTKMAHAA LKOHKA
repBoK NonoBuHbI XX BeKa M3 CTaporo Kapuepa v ynoBuTesb
KNtOYen, NpefoTBpaLLaloLWmii BOSMOKHOCTb nobera.

BakHbiM nononHeHnem poHaos Myses ctanm o6pasubl
narepHo# BbiWMBKKU 1937-39 ronos, BeINOMHEHHbIE 3aKH0-
YeHHbIMK ¥eHwmnHamu TEMJTATa: neTcKuii BOPOTHUYOK M Ma-
NeHbKOEe NNaTbMLE, NEPELLMTOE B Narepe 13 MeHCKOM Copoy-
KW, candeTKa C BbILUIMBKOMW «KPECTOM», MELLOYEK Ha KYSUCKE.
3. H. AlitakoBbiM nopapeHa candeTka, BbllUMTasA Ero MaTepbo
pblbber KocTblo B Awxabaackom Tiopbme B 1937-38 rogax.

Cpeav noctynuswmx B 2015 rogy sKcnoHaToB eCTb U Npea-
MeTbl Mebenun: nnaTaHowm WKad, KOMoA 1 6ydeT, U3roTOBNEHHbIE
B cepeamHe XX BeKa B ArpuHnare, a TakKe caMofenbHble
opyaus Tpyaa: ToNnopwuK, pyb6aHoK Ansd NAOTHULKMX U CTONAP-
Hbix paboT, cepn, 6ypaBunk 1930—40-x ronos 13 MexpeHbr-
ckoro UTJ1.

B ronnekuuto Myses nepefnaHbl 605bLIOe HUBOMMUCHOE
nonotHo xynoxHuka O.T. BetexTnHa «1930-e roapl», a TaKKe
HECKOMbKO CKYNIbNTYPHbIX paboT U NPOU3BEeAEHUH, BbIMOSHEH-
HbIX B TEXHWUKaX NMe4yaTHOM W Py4YHOM rpaduKm.

B 2015 roay, nocne npoBefeHuna B cTapom 3aaHun Myasesn
nepcoHanbHOM BLICTABKW COBPEMEHHOIO XYAOKHWKA U CKymbM-
Topa Urops LLlenkosckoro, 66111 nprobpeTeHsbl AeCATb ero
MUBOMUCHBIX penbedoB U3 cepum «Tpuauatb CEAbMOMN roa»,
oTpaxarLLmMx aTMochepy Teppopa U Hacunms.

Bcero B poHaax Myses xpaHutca 2110 akcnoHaTtoB. 3Hauu-
TenbHanA uUx YacTb 6bina oundposaHa B 2015 rogy, 4To no3so-
NUT PacLUMPHUTL BO3MOKHOCTHU PaboThbl C KOMEKLMEN.

Cpeav KHUr Hanbornee MHTEPECHBIM MNOCTYMNNIEHUEM CTan
camMu3aToBCKUM YeTbipexToMHuK J1. M. ApmaHg, «[JHeBHUK Ko-
NOHWMK», pacCKasblBalOLWMIA O HENTErKoW Cyab6e 3aKNHOYEHHBIX.

MpopornxaeT nononHATbCA M apxmue Myses, Kyaa noctyna-
tOT LOKYMEHTHI M pOTOrpadmm M3 YaCTHBIX KONNEKLMM MU NIUYHbIX
apxvBoB. Cpeau HUX criefyeT OTMETUTb apxvBbl KpuKaHOBCKKX,
Epmouwetrko, N.B. Kutaunna, H. . 3enknHa, H.E. PaTHep.
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Museum Collections

In 2015, the Museum collections were replenished with unique
items of prison life that were brought from the Chukotka and
Magadan expeditions. Among them is wiring that was used to
fasten to a dead prisoner’s leg his or her identification plate
with the prisoner’s number, name and diagnosis on it, as well
as the original prison doors and a guard tower.

Eight more doors came to the Museum from various cor-
rectional institutions from many parts of Russia, such as:
= Tomsk city prison;
= Pre-trial detention center #1 in Susuman, the Magadan
region;
=  Butyrka prison, Moscow;
»  Vladimir special purpose prison (the Vladimir Central);
= Transit prison, Kuznetsk, the Penza region;
= Saratov city prison;
= Pre-trial detention center #4 in St. Petersburg and region

(Lebedevka);
= Heavy security barrack from the Vorkuta LO-66 ‘Invalid’, the

Republic of Komi.

From the Butyrka prison we got a flap bunk bed from an old
punishment cell dating from the first half of the twentieth century
and a key catcher preventing prisoner escapes.

Other valuable acquisitions included the samples of camp
embroidery dating from the period of 1937 to 1939 made by
female prisoners of the TEMLAG: a children’s collar and a small
girl's skirt remodeled from a woman's shirt; a napkin with cross-
stitch embroidery and a drawstring bag. E.N. Aitakov donated
a napkin embroidered by his mother with a fish bone in the
Ashkhabad prison from 1937 to 1938.

The items acquired in 2015 also include some pieces of
furniture, such as a wardrobe, a commode and a sideboard made
in the mid-19th century in Yagrinlag; self-made instruments (a
hatchet, carpenter’s plane, sickle and a drill) dating from the
1930s to 1940s from the Mekhrengsky labor camp.

Among other donations are painting ‘The 1930s’ by famous
Soviet artist O.G.Betekhtin, and several sculptures and artworks
executed in the print and manual graphic techniques.

In 2015, after holding a personal exhibit of contemporary art-
ist and sculptor Igor Shelkovsky in the Museum'’s former building,
we have acquired 10 pictorial reliefs of the ‘1937’ series reflect-
ing the atmosphere of terror and violence.

The Museum collections number 2110 items in total. A con-
siderable part of these holdings was digitized in 2015 to provide
broader access to the collection.

Among most interesting book acquisitions in 2015 was a
four-volume Samizdat edition of L.M. Armand'’s ‘Colony Diary’
relating the author’'s dramatic fate.

The Museum Archive keeps replenishing its storage with
documents and photographs from private collections and per-
sonal archives, such as family archives of the Krzhizhanovskys,
Yermoshchenko, I. B. Kitain, N.I. Zenkin, N. Ye. Ratner.
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Axcnepamumm Mysesn

B aBrycte 2015 roga cotpyaHuku Myszesa nctopum I'YJ1Ala
nof pykosoacTeom aupektopa Pomana PomaHoBa coBeplum-
NW HAyYHO-UCCNELOBATENbCKYHO 3KCNEAULMIO B paloH ropoaa
MeBek YykoTckoro aBTOHOMHOro oKpyra, rae B 1930-50-e ro-
Abl pacnonaranmcb 06beKTbl TpecTa «[danbctpoi».

«Jansctpor» — oanH n3 kpynHernwmnx 8 CCCP narepHo-
MPOMBILLAEHHBIX KOMMIEKCOB, CO3AaHHbIX AJ17 OCBOEHUA MECTO-
POMAEHWUI LLeHHbIX MUHEpPasIbHbIX PECYPCOB, TAKMX Kak 301070,
0510B0, KobanbT, Bonbdpam, ypaH, BeAeHWA NPOMBbILLIEHHOO
W rpamgaHCcKoro cTpouTenbcTBa Ha ceBepo-socToke CCCP.

Llenbto akcneamumm 6uinm cb6op MHbopMaLmMmn 0 narepsx
YayH-HyKoTKK 1 apTedakToB AnA Konnekunn Myses, a Takxe
¢doTo- 1 BUaeodurKcaums ncyesarwmx oovektos [Y/1Ala.

B NMeBeke 6binM TaKKe 3anMcaHbl CEMb BULEOUHTEPBLIO C POA-
CTBEHHUKaMKH penpecCUpoBaHHbIX U reosioramu.

Hanbonblumit uHTepec ana uccneposaHni Myses npeacras-
nanu paroH YayHuykoTnara n YayHnara, noCcKosbKy Ha 3TOM
TEPPUTOPHM PACTONOKEHO MHOKECTBO O6LEKTOB NlarepHom
MHPPACTPYKTYpPbI, & KIMMATUYECKHE YCNOBUA W YOaNEHHOCTb
OT KPYMHbIX HACENEHHbIX MYHKTOB NO3BOINIM UM OCTaTbCA
B NPpaKTU4ECKN HETPOHYTOM BUAE.

M3 akcnepunumm Ha HykoTry B My3ei 6bi1m npruBe3eHsl
MHOXeCTBO NPEAMETOB NarepHoro 6biTa, 31eMeHTbl NOCTPOEK,
narepHble AOKYMEHTbI, IMYHbIE BELLM ObIBLUXX Y3HUKOB M COTPYA-
HWKOB OXPaHbl, @ TaK}Ke MHOrMe Apyrve aptedarTsl, UMetoLLme
ueHHocTb ansa Mysesn nctopuu I'YJ1Ala; 06wmii Bec 06bEKTOB
COCTaBW/1 TPU TOHHbI.



Museum Expeditions 110.

In August 2015, the GULAG History Museum staffers, led by
museum director Roman Romanov went on an expedition to the
city of Pevek, the Chukotka Autonomous District, the former lo-
cation of the Dalstroi Trust facilities in the period between the
1930s and the 1950s.

Dalstroi was one of the major forced labor camp industrial
complexes in the USSR built for mineral field development (gold,
tin, wolframite, uranium) and industrial and civil construction
works in the Northeast of the USSR.

The expedition’s mission was to gather information on the
labor camps in Chaun-Chukotka, artifacts for the Museum col-
lection and make video recordings of vanishing GULAG objects.
Seven video interviews were recorded in Pevek with relatives
of the repression victims and geologists.

The greatest interest for the Museum's explorers was the
districts of Chauchukotlag and Chaunlag as a location of many
camp infrastructure facilities that have remained almost intact
due to climate conditions and a long distance from major resi-
dential areas.

The expedition to Chukotka brought to the Museum many
items pertaining to prison life, such as pieces of camp build-
ings, camp records and personal belongings of former prison-
ers and prison guards as well as many other artifacts that have
a great value for the GULAG History Museum, weighing 3 tons
in total.










Crtput-apT-npoeKT «Jluuya NYJ1Alra»

B 2015 rogy Myaew uctopuum 'YJ1Al'a coBMeCTHO ¢ KOMNaHWewN
«Pycckaa nnatvHa» NnpucTynun K peannaaLunmn CTpuT-apT-npo-
ekTa «Jlnua N'YJ1Ala», cocToAwero ua Tpex rpadpdputr-pabor,
pacnonoXeHHbIx Ha pacapax 3gaHui B paroHe CamMOTEKM U no-
CBfLLEHHbIX BblAatOWLMMCA NOAAM, NPOLEALIMM Yeped narepa
1 ccbinkn. Pa6oTbl ByayT BbINOMHEHbI TPEMA Pa3HbIMKU POCCHM-
CKMMMW XyAOKHUKAMKM B TEXHUKe TpadapeTa, 4TO COOTBETCTBYET
KaK narepHoM acTeTuKe, TaK U 3CTEeTUKe CTpUT-apTa.

Pa6orta, cospanHas B 2015 roay xyaomHukom Zoom, — CTH-
NM30BaHHbIM NopTpeT nucaTtena Bapnama LWWanamoBa, npocty-
nawoLwmi n3 Tekcta ero nucbMa K A.N. ConmeHunubIHY, Kak 6yaTo
HaneyaTaHHoro npsAmo Ha cteHe goma N29 B 4-m CamoTé4HOM
nepeynke. ®pecka coyetaeT B cebe pparmMeHT TEKCTA CO CMo-
KOMHBIM, KaK 6bl OTCTPaHEHHbIM ONUCAHWEM yHacatoLwen narep-
HOWM }W3HW W NOPTPET aBTOPA, CYMEBLLENO MNEPEKUTHL OKOMO

%' nBajguaTu neT 3aKoYeHms,

g& % B 2016 rogy nnaHupyeTtca co3paHue ele AByX rpadpduTy,

S B TOM uMncre paboTsl, nocBaweHHon Ocuny MaHaenbwramy
PYCCKAS M/TATUHA W NpuypoyeHHoM K 125-neTunio co gHA poxaeHMA noaTa.

i

"

J.

L

i

HHE

1l

“‘
-
S
———
—
!
=
=
==
=

—_ {2

..s'_'l =

= MARONST0

_Oxasupaercg,
~ ' AeTRO % ke pe;
et )




Street Art Project ‘Faces of the GULAG’

In 2015, the GULAG History Museum, jointly with Russian
Platinum Company launched a street art project ‘Faces of the
GULAG'’ consisting of three graffitis to be painted on house
facades in Samoteka district and dedicated to outstanding
people who had survived labor camps and exiles. The artworks
will be done in the masking techniques by three Russian artists
in compliance with prison and street aesthetics.

One such graffiti, created in 2015 by artist named Zoom,
depicts a stylized portrait of the writer Varlam Shalamov, whose
face is showing through the text of one of his letters to A. Solzhe-
nitsyn as if it is printed on the wall of a house at 4th Samotechny
pereulok, 9. The fresco combines a fragment of the story with
a seemingly estranged description of the labor camp life and a
portrait of the writer who spent twenty years in prisons.

Two more graffitis are set for 2016, including artworks dedi-
cated to Osip Mandelstam, timed to the 125th anniversary of
his birth.

&%

PYCCKASH MNMNATHUHA



CoTtpyaHrKkn My3sesn

Museum Staff

Poman Pomaros.
[Aupertop

Roman Romanov. Director

lanvHa MuxannosHa
WBaHoBa. 3amecTurens

ANPEKTOPA MO Hay4YHOMH

paboTe, AZOKTOP MCTOPH-
4EeCKMUX HayK

Galina lvanova. Deputy
Director for Research,
Doctor of Historical
Sciences

AHHa YpHoBa.
SamecTutesnb AMpeKTopa
o pa3BUTHIO

Anna Urnova. Deputy
Head of Development

MpuHa ManapuHa.
InaBHbIk 6yxrantep
Irina Panarina. Chief
Finance Manager

Enena EpmoueHko.
Bepnywnii nokymeHToses
Elena Ermochenko.
Head of Documentary
Research

EBrenus MaHapuHa.
Byxrantep

Evgenia Panarina.
Finance Manager

AHna CtaguHuyk.
PyroBoautens otaena
110 CBA3AM C 06LECTBEH-

HOCTbIO
Anna Stadinchuk. Head
of PR Department

Maiia Baipakosa.
Saseayrowmii otgenom
npaBoBoro obecrneyeHms

Maya Baidakova. Head of

Legal Issues Department

Hropb Kopogaii.
Samectutenb aupexTopa
o o6wmm Borpocam

Igor Korovay. Deputy
Director for General Issues

CsetnaHa BopurcosHa
HDemunposa. 3asegyrowan
CEeKTOPOM 10 KafpPOBOMY
yqety

Svetlana Demidova.
Head of HR Department

lanuna CmupHoBa.
Haccup
Galina Smirnova. Cashier

Wnba YnoBeHKo.
Crapumii HayYHbIk

COTPYAHMK
llya Udovenko. Senior
Researcher

120.

121.

TaTbAHa MNonAHckasn.
CrapLumii Hay4Hblk
COTPYAHMK, KaHanAaT
MCTOPHYECKNX HayK
Tatyana Polyanskaya.
Senior Researcher,
Candidate of Historical
Sciences

BukTopua Cywko. Co-
TPYAHHMK SKCMO3ULMOHHO-
BbICTABOYHOI O OTAENA
Victoriya Sushko.
Exhibition Department
Senior Researcher

Mapwus MnbiHcKaA.
ApxuteKTop
Marya Plynskaya.
Architect

Acnan Mamegnos.
OKcKypcosoa
Aslan Mamedov. Guide

Enena Cy660Tta. Crapimi
Hay4HbIM COTPYAHMK
Elena Subbota. Senior
Researcher

Cepret#t Jlesouckuit. Co-
TPYAHMK IKCMO3ULMOHHO=
BbLICTABOYHOI O OTAENa
Sergey Levochskiy.
Exhibition Department
Senior Researcher

HoHcTanTuH AHppeeB.
Pyrosoautens o6paso-
BaresIbHOro LeHTpa
Konstantin Andreev. Head
of Education Department

Mapwa McnonbHoBa.
OKcKypcoso
Maria Ispolnova. Guide

Erop Napuues.
SamecTutens aMpexTopa
10 3KCMO3MLMOHHO-
BbICTaBOYHOK paboTe
Egor Larichev. Head of
Exhibition Department

AHHa PepgbKuHa.
[Au3zariHep
Anna Redkina. Designer

Omutpui Maxos.
Hypartop npoexTos
Dmitry Panov. Projects
manager

HOnua JasbigosHa
CamopogaHuuKas.
OKcKypcosoa

Yuliya Davydovna
Samorodnitskaya. Guide


Anya
Записка
поворот головы отличается от всех остальных

Anya
Записка
поворот головы отличается от всех остальных


AnekcaHngp Homkos.
OKcKypcosoa
Aleksandr Komkov. Guide

Hatanua KapnyxuHa.
TnaBHbIf xpaHuTeNns
My3eFliHbiX pOHA0B
Natalya Karpukhina.
Chief Museum Collection
Keeper

Onecs EBTeesa.
Hay4Hbiti coTpyaHuk
oraena y4era u xpaHeHus
¢oHA0B

Olesya Evteyeva. Ledge
and Storage Department
Researcher

Onbra BynatHosa.
Hayyreiit cotpynHuk
oTaena y4era v xpaHeHNs
$oHa0B

Olga Bulatnova. Ledge
and Storage Department
Researcher

MpuHa HeycTtpoesa.
CortpyaHuk otgena Bu3y-
aslbHOM aHTPOMOAOrnm1
Irina Neustroeva. Visual
Anthropology Studio
Researcher

Onbra KoHcTaHTUHOBHA
AbauveBa. 3aBegyrowas
CEKTOPOM apXHBHOIO
XpaHeHus

Olga Abachieva. Head
of Storage Sector

Bapsapa JTomakuHa. Py-
KOBOAMTE/Ib COLMAITLHO=
BOJIOHTEPCKOrO LeHTpa
Varvara Lomakina. Head
of Volunteer Practices
Department

Moamuna CaposHUKoBa.
PykoBogutens orgena
BM3yasIbHOMN aHTPOMOAOr MM
Lyudmila Sadovnikova.
Head of Visual
Anthropology Studio

AnekcaHap PapyKLuH.
Pyrosogutens orgena
MHGOPMAaLMOHHBIX TEX-
Hosorui

Alexander Farukshin.
Head of IT Department

MBaH Buyenko. Beaymii
HHMeHep

Ivan Bychenko. Lead
engineer

Anekcanpp LUnnkuH.
InaBHbIN MHKEHEP
Aleksandr Shilkin. Chief
Building Engineer

Cepre#t MNpoHuH. Paboyuii
10 KOMI/IEKCHOMY 06-
CI1YMMBAHWIO U PEMOHTY
3aaHui

Sergey Pronin. Building
Maintenance Worker

122.

123.

Okcara KnumaHosa.
PyroBogutens otgena
xosAKcTBeHHoro obecne-
yeHus

Oksana Klimanova. Head
of Technical Maintenance
Department

?( .

Onbra MMueka.
InasHbIki cMOTpUTENDL
Olga Glivka. Chief
caretaker

ApTtem CemeHoB.
Cmortputens
Artem Semenov.
Caretaker

Depop JleTyHOBCKMA.
lapaepobimk

Fedor Letunovskiy.
Cloakroom Attendant

MapwuHa AryTuHa.
Crapiumii agMuHUCTpaTop
Marina Yakutina. Senior
Administrator

3on CepreesHa MeaHosa.
Cwmotputens

Zoya Sergeevna lvanova.
Caretaker

Xapguwat MaromegosHa
CyneimaHoBa.
Cwmotputens

Khadizhat Magomedovna
Suleymanova. Caretaker

Anexcei PomaHos.
AamuHncTpatop
Alexey Romanov.
Administrator

AnacTtacua Homaposckas.
Cwmotputens

Anastasiya Komarovskaya.
Caretaker

al R
Banepusa LLy6uHa.
Cwmotputesns
Valeriya Shubina.
Caretaker
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53.
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dacag 3paHua Mysen 1 BopoTa Npu Bbe3Ae Ha NPUIEratoLLyto Teppu-
TopHIo
Museum facade and gate into the adjacent territory

MaHcappaa Ha nAaTom aTaxe 3aaHua Myases / AKTOBbIN 3an
Garret on the fifth floor / Event hall

[MomelLeHMe B aAMUHUCTPATMBHOM YacTv 34aHUA
Office premises

Bubnunoteka Mysen
Museum library

MHTepbepsbl B aAMUHUCTPATUBHOMN 4aCTH 3AaHWA
Interiors in the office premises

JlecTHuuHble NponeTsl B 3naHun Myses
Staircase flights

dacag, 3naHua Mysed, 061MLOBaHHbIN KPOBENbHOM Melbto
Museum facade coated with copper roofing

Mocaaka nepsbix AepeBbeB B Cagy namath coTpyaHukamu Mysen
Museum staffers plant first trees in the Memory Garden

MoceuweHne KaTbiHi yqyacTHMKamMu o6pasoBaTenbHbix nporpamm Myses
Educational programs’ participants visiting Katyn

PacctpenbHbiit nonurox «KommyHapka»
The Kommunarka shooting range

Cy660THUK Ha pacCTpenbHOM nonuroHe «<KommyHapka»
Volunteer Saturday work on the Kommunarka shooting range

PaccTpenbHbiit nonurox «KommyHapka»
The Kommunarka shooting range

PacctpenbHebiit nonuron «<KommyHapka» / Y4acTHUKKM cy660THUKaA

Ha paccTpesibHoM nonuroHe «KommyHapra»

The Kommunarka shooting range / Saturday volunteers working on the
Kommunarka shooting range

HvpekTtop My3ea PomaH PomaHOB 1 nofoneyHsle coumanbHo-
BOJIOHTEPCKOrO LIEHTPa

Museum Director Roman Romanov and care-recipients of the Social
and Volunteer Center

Yaenutue ANA NoAoneYHbIX COLManbHO-BOJIOHTEPCKOro LeHTpa
B 34aHun Mysen
Social and Volunteer Center holding a tea party for its care-recipients

Kagnp v3 BuaeonHTepsbto, cHaToro CTyaunen BuayansHoM aHTPOnonorum
Still from video interviews produced by the Visual Anthropology Studio

3acepnaHue DKcnepTHoro coeta KoHKypca Ha cospaaHue MoHymeHTa
MepTBam NONUTUYECKUX PENpPeccui

A meeting of the Competition Expert Board discussing the design
projects of the Memorial to the Victims of Political Repression

MununcTp MpasButensctsa Mockeel, pykoBoauTens [enaptameHTta
KynbTypbl ropoga Mockebl A.B. Kn6osckuit Ha 3acepaHunn DKenepT-
HoW KomMmuccumn HoHkypca

Aleksandr Kibovsky, a Moscow government minister and chief of the
City of Moscow Culture Department at the meeting of the Competition
Expert Board

MpeaunpeHT ®Ponapa ComkerunupbiHa H.[. ConkeHuubiHa Ha 3acefaHun
OkcnepTHoM komuceun KoHkypca

President of the Alexander Solzhenitsyn Fund Natalia Solzhenitsyna

at the meeting of the Competition Expert Board

OTKpbITUE BbICTABKM NPOEKTOB, NOCTYNMBLIMX Ha KoHKypC no cosna-
HUio MoHyMeHTa ®epTBaM NONUTUHECKNUX PENPECCHI

The opening of an exhibition of competitive designs submitted to the
Competition for the best design of the Memorial to the Victims of
Political Repression

Mpencepatens Mpaenexns obwectsa «<Memopuan» A.B. PoruHckui
Ha OTKPbITMM BbICTABKM KOHKYPCHBIX NpoekToB B Mysee MocKBbi
Arseny Roginsky, Chairman of the Memorial Society Board of Directors
at the opening of an exhibition of the competitive designs displayed at
the Museum of Moscow

BeicTaBKa KOHKYpCHbIX npoekToB B Myaee Mocksel / Mpencepnatens
Komuccnm no KyneType 1 MaccoBbiM KOMMYyHUKauUAM MOCKOBCKOM ro-
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98/99.
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102/105.
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108-115.

116.

poAcKoM aymsl, uneH DxrcneptHoro coseta Korkypca E.B. lepacvumos
Ha OTKPbITUM BbICTABKM KOHKYPCHbIX MPOEKTOB

Exhibition of competitive designs displayed at the Museum of Moscow
/ Ye. V. Gerasimov, Chairman of the Committee for Culture and Mass
Communications of the Moscow City Duma, a member of the Competition
Expert Board at the opening of the competitive designs’ exhibition

BbicTaBKa KOHKypCHbIX NpoekToB B My3ee MocKBbl
Exhibition of competitive designs displayed at the Museum of Moscow

OKennukauua B akcnoauumn Mysen
A Museum exhibition explication

HOupekTop Myses nctopuu 'YJ1Ala P.B. PomaHoB Ha LiepeMoHuK
oTKpbITHA Myaes

Roman Romanov, Director of the GULAG History Museum, at the
Museum opening ceremony

«Tpwn ayxoBHbIx xopa» A. LLHWTKe B ucnonHeHun ancambna Questa Musica
‘Three spiritual choirs’ by Alfred Schnitke performed by the Questa
Musica Group

[dvpekTop PoccuiMcKoro rocyaapcTBeHHOro apxmMBa counanbHo-
nonutuyeckoi nctopumn (PFTACIMN) A.K. COPOKMH C CLIHOM B 9KCMO3H-
unn Myses

Director of the Russian State Archives of Socio-Political History
(RGASPI) Andrei Sorokin with his son at the Museum exhibition

MoceTtutenu B akcnosuunm Myses
Visitors at the exhibition

[LOKTOP UCTOPUUECKHMX HayK, IeKaH dpaKynbTeTa MUPOBON SKOHOMMKH
1 muposoit nonutukn HUY BLIS C.A. Kapararos B akcnoauuum Mysea
Sergei Karaganov, a doctor of history and dean of the Faculty of World
Economy and International Affairs at Moscow's Higher School of
Economics at the Museum exhibition

MoceTtutenu B akcnosuumn Myses
Visitors at the exhibition

MoceTtutenu B akcnosuumn Myses / Tunosoi NpoeKT nareps, npea-
CTaBNIEHHbIN B akcnoauuun Myses
Visitors at the exhibition / Model of a typical labor camp. GHM exhibit

MoceTtutenu B akcnosuummn Myses
Visitors at the exhibition

ApxvBHan xpoHuKa noxopoH CtanuHa B akcnoauumm Mysen
Archival footage of Stalin’s funeral. GHM exhibit

Okcnoaunumna Myses
GHM exhibit

[eTckue nrpywkn 1940-1950-x roaos, co3faHHble 3aKNH0YEHHbIMM.
HauunoranbHbii Myasen Pecny6nuku Komu (r. CeikTeiBRaPp), npeacTas-
neHel B 9kcnoauunm Myses nctopun MN'YJ1ATa

Children’s toys dating back to the 1940s-1950s made by camp
inmates. Lent by the National Museum of the Republic of Komi
(Syktyvkar). GHM exhibit

O60oMoK 6peBHa C 3anMcAMK 3aKntoudeHHbIX. 1942 roa, MHTUHCKKI
my3sei. MNpeacTasneH B akcnoauunm Mysea nctopun M'YJ1ATa

A piece of wood with prisoners’ writing. 1942. Lent by the Inta
Museum. GHM exhibit

Pazpen «MpocTtpaHcTBO HeBONM» B aKcno3uuumn Mysen
‘The Space of Unfreedom’ section. GHM exhibit

HapyuHukn n3 MunepansHoro narepa. 1940-1950-e roasl, MHTUHCKHMI
my3ei. MNpeacTasneHsl B akcnosunuun Mysea nctopumn N'YJ1Ala
Handcuffs from the Mineral labor-camp. 1940-1950s. Lent by the Inta
Museum. GHM exhibit

MoToK Kontouel NpoBonoku u3 poHaos Mysea uctopun N'YJ1Ala
A roll of barbed wire. From GHM collections

doTorpadum ns akcneanumm Myses B parioH ropoga lNesek YykoT-
CKOro aBTOHOMHOTO OKpYyra, rae pacnonaranca YayHnar — ypaHoBbii
narepb YyKoTku

Photographs made by Museum staffers during an expedition to the city
of Pevek, the Chukotka Autonomous District, the former location of the
Chaunlag, an uranium labor camp in Chukotka

Moptpet B.T. LanamoBa Ha nome N29 B 4-m CamoTé4HOM nepeynke
A portrait of Varlam Shalamov painted on a house wall at 4th Samotechny
pereulok, 9



MapTHepbl My3esa B 2015 roay

AoMuHMCTpauma HYayHCKOro MyHULmM-
nasbHOro panoHa

ApxutekTypHoe 6topo «KoHTopa»
FAYK «Mocroptyp»

lopoackon KpaeBeaYeCKUI My3el ropo-
na JlabbiTHaHrM

locynapctBeHHOE GlofkeTHOE yupemae-
HWe 3 paBooxpaHeHna «HayHcKan paioH-
Haa 6onbHULA»

locynapcTBeHHbIN apxvB Poccuicrom
Ddepepaunmn

locyaapCTBEHHBIM MCTOPUYECKUI My3eit

[ocyaapCTBEHHbIM My3eit NONUTHUYECKOM
nctopuun Poccumn

locynapCTBEHHbBIN LeHTpanbHbIM My3ei
coBpeMeHHoM nctopun Poccun

Ipynna KomnaHwui «<Pycckana nnatuHa»

[enapTtameHT 06pa3oBaHusA, KyNbTypbl
1 MONOAEKHOM NOAMTUKM YyKoTCKOrO
aBTOHOMHOIO OKpyra

3AO0 «YykoTcKan ropHo-reonoruyeckas
KOMMNaHWA»

MHTUHCKWI KpaeBeaYeCKNUI My3en

McToprKo-Kpaeseayeckuit Memopualib-
HbIM My3er ropoga CocHoropck

McTopuKo-kpaeBenueckuit mysein «fopop,
Ha CeBepe Poccun»

KeMckuit ropoacKor KpaeBeayecKui
my3eit «[omopbe»

HKpaesenueckuit myseit Komcomonbcka-
Ha-Amype
MexpayHapoaHoe MCTOPUKO-NPOCBETH-

TeNbCKoe, 651aroTBOPUTENBHOE M NPaBO-
3aluTHoe obwecTBo «Memopuan»

MeMmopuanbHbiit KOMMNEKC NOMAUTUYECKNX
penpeccui, r. Nepmb

MockoBckuit fom poTorpadum

MocKoBCKMit negarornyeckuii rocypap-
CTBEHHbIN yHUBEPCUTET

MOCKOBCKH# LEHTP My3eiHOro pas3BuTHA
Myseit «Knapesb» ArognHcKoM cpenHei
o6leobpasoBartenbHOM WKombl N2 1
Myseit «[MamaTb Konbimbl»

Myseit uctopum Ekatepunbypra

Myasei nctopun meamuunHsl MockoBcKoro
rocysapcTBEHHOrO MeANKO-
CTOMaTo/IOrM4eCcKoro yHueepcuteta

um. A.W. EBookunmoBa

My3se# uctopmmn meanumtbl MNepsoro
MIMY um. U.M. CeueHoBa

My3e# noApOCTKOBOIO TYPUCTUHECKOTO
Kkny6a «Jlunep»

My3eit YXTUHCKOro rocynapcTBeHHOro
TEeXHHUYECKOro yHneepcuteta

MyaeitHoe o6beamHeHne «Myaeit MocKBbI»
MysenHoe o6beanHeHne MOIO «Yxta»
MysenHbin LeHTp ropoaa Ceresxu

MyHuumnansHoe obweobpasoBaTenb-
Hoe yupexaeHue «LleHTp o6pasoBaHua»,
r. MeBek

MyHMLlVII'Ia!'IbHOe npeanpuAatue «‘-Iaychoe
pal:iOHHOe KOMMYyHanbHO€e X03AWCTBO»

MyHuumnansHoe npeanpuatue CXI
«HayHckoe»

MyHuuMNanbHoe yuperaeHne KynbTypbl
«PaloHHbIM TBOPYECKO-A0CYrOBbIN
KOMMMEeKe»

MyHuUMNanbHoe yYperaeHne KynbTypbl
«YayHCKWIM KpaeBeAYECKHUI My3eit»

HapopHbiit myseit ropoaa Cycyman

Hay4Ho-1ccnenoBaTenbCKuit LEHTP
«Memopwuan», r. CaHkT-leTepbypr

HauuonanbHbi My3eit Pecny6nmku Komu

«O6LecTBEHHAA KOMUCCHA MO COXpaHe-
HU1to Hacneawa akagemuka Caxaposa» —
CaxapoBCKHUM LEeHTP

MepecnaBnb-3aneccKkuit rocyaapcTBeH-
HbI UCTOPUKO-apPXMTEKTYPHbIN U XyA0-
MECTBEHHbIN My3ei-3anoBeaHUK

Me4YopCKMit UCTOPHUKO-KpaeBenYeCKuUit
My3en

Poccuickuii rocyaapcTBeHHbIN apxus
KUHOPOTOLOKYMEHTOB

Poccuitckuii rocyaapcTBeHHbIN apxvB
Hay4HO-TEXHUYECKOM AOKYMEHTAaLMK
(Camapckuit punuan)

Poccuitckuii rocyaapcTBeHHbIN apxmB
HoBeWLel ncTopun

Poccuitckuii rocyaapcTBeHHbIN apxus
COLMaNbHO-NONUTUYECKOM CTOPUK

ConoBeLKuit rocyaapCTBEHHbIH UCTOPUKO=
APXUTEKTYPHbIV U MPUPOAHbLIA My3€eW-
3anoBeaHuK

CypryTckuii KpaeBeaYeCcKnin Myaein

TalMbIPCKUIM OKPYHHOM KpaeBeaYeCKui
my3en

ToMCKUIN MEMOpHanbHBIA My3ei MCTOPUM
nonuTUYecKux penpeccuit «CneacTeeH-
HaA Tiopbma HKB»

ToMCKMIM 06nacTHOM KpaeBeAYECKUIA My-
3eit menn M. B. latnnosa
LleHTpasnbHbIM apx1B ayaMOBU3yasbHbIX
nokymeHToB MocKBbI

Amano-HeHeL KKt OKpyKHOW My3eitHO-
BbICTaBO4HbIN Komnnekc um. U.C. LLlema-
HOBCKOro

TeeterTatterTam Animation

126.

127.

Mysen 6naropapyvT JIM4YHO:

Msapa Mockssi Ceprea CemeHoBuua
CobaHnHa

Buue-mapa Mocksei B [TpaButenscrae
MockBbi M0 BOpocam 3KOHOMMYECKOH
MOSIUTHKM M MMYLLIECTBEHHO-3EME IbHbIX
oTHoweHumi Hataneto AnekceesHy Cep-
FYHWUHY

Buue-mapa Mocksei B [TpaButenscrae
Mocksebi o Borpocam coumanbHOro
pa3sutua NleoHnpa Muxannosuya MNevar-
HUKOBa

CosetHuka lMpeangerHta P® no npasam
yenoseka, [peaceaarens Coseta npu
lNpesuaeHTe Poccuiickoi ®enepavmnm
110 pa3BUTHIO rpamAaHCKoro obujecTaa
u npasam yenoseka Muxamna Anekcan-
aposuya Penotosa

YnonHomMoyeHHOro no npasam yenoBexa
B Poccuiickoii @enepavummn dnny Anek-
caHaposHy Mamdunosy

lMpesnaeHta ®oHaa ComkeHHLbIHA
Haranuto AmutpuesHy ConkeHULbIHY

[LlekaHa ¢parynbTeTa MMPOBOK  3KOHOMMKM
u mupoBo# nonmutnku HUY BLUS, uneHa
CoBeTa o pa3B1THIO rpamgaHCKOro
obuecTBa 1 npasam Yenosexa npu [pe-
3ugeHTe P® Ceprea AnexkcaHaposuya
KaparaHoBa

ly6epHaTopa YyKoTCKOro aBTOHOMHOI 0
oKpyra Pomana BanenTrHoBKrya KonvHa

Samectutens rybepHaropa — [pes-
ceparens [lpaButenscTBa, Ha4arbHMKa
JenaprameHTa ob6pa3oBaHms, KyabTypbl
U MOSIOAEKHOH MOIMTUKM YyKOTCKOro
aBTOHOMHOro oKpyra Angpes leHHagbe-
Buya Bonerkosa

Thasy YayHcKoro myHuymnanbHoro pari-
oHa EBrenvsa Buktoposuya Januntoka

[uperTopa locynapcTBeHHOro apxuBa
Poccuiickoit ®enepaumnm Ceprea Bnagu-
Muposrya MUpoHeHKo

[nperTopa Poccurickoro rocynapcraeH-
HOro apxusa coUManbHO-MOMUTUYECKOM
nctopmnm (PFACIIM) Anppes KoHcTaHTu-
HoBu4ya CopokuHa

InaBHoro peaaxTopa «HoBo/ rasetsi»
Omutpua AHgpeesnya MypaTosa

lNpeacenarens npasaeHns Nnpaso3alymT-
HOro u 671aroTBOPHUTEILHOIO 0bLecTBa
«Memopuan» Apcennsa Bopucosuya
PoruHckoro

Hupextopa ®CHUH Poccum NeHHagma
AnekcaHppoBuya KopHueHKo

HayanbHuka CreacTseHHOro n3onsaropa
N92 MasHoro Ynpasnenna ®Pepepanb-
HOWH CryM6bl MCMONHEHNA HaKa3aHi o
. Mockse (ByTeipcKas TIopbMa), MOTKOB-
HHMKa BHyTpeHHel cyw6bl Ceprea Be-
HUaMuHoBKUYa TenAaTHUKoBa

Munuctpa lNpasutenbcrta MockBebl, py-
KoBoauTens [enaprameHTa ropoAcKoro
umyiectsa ropoga Mockss Bnagnmumpa
Bnapumuposuya Eprmosa

Pyrosoamntena 'Yl ropona Mockssi
«MockoBckoe umyuectso» Anppes
Bnaaumuposuua Uctarnna


Anya
Записка
научный отдел просит добавить Российский государственный архив литературы и искусства


NocynapcTBeHHbIR
my3en mctopum NYJ1Ara
lopoeoi otyet 2015

Hpnes Poman PomaHos

Penaxtop AHHa CtaanHuyk
HoppexTop Bepa MNonakosa
lMepesog4mk Amutpuin BenaHoBckuit

HoppekxTop aHrnuiickot Bepcum Ilena
Kpuwtod

[unsaiinep Anexceit Kpuuyk
L{BeTorkoppexTop Anekcei HoBukos

HoopawnHarop nananma Erop Jlapuues

OTnevataHo B Tunorpadumn «Y NMPUHT»

Tupax 1000 ak3emMnnapos

FlocypapcTBeHHbIH
my3en nctopuu NYJ1Alra

Poccun, 127473, Mockea,

1-i CamoTEuHbIN nepeynok, 4.9, cTp. 1
+7 (495) 621 7310

e-mail: info@gmig.ru

www.gmig.ru

Ecnu Bbl xoTuTe noaaepwats Mysei
mctopuu 'YJ1Ala v 6bITb NPUYACTHBIM
K €ro AeATENbHOCTH, 03HAKOMbLTECH,
noMasnymncTa, C COOTBETCTBYIOWMM pas-
[.efIoM Ha Hallem odULManbHOM canTe:
gmig.ru.

If you want to support the GULAG
History Museum, and be involved in

its activities—please read the relevant
section on our official website: gmig.ru.

[enaptameHT
KynbTypbl
ropoaa MockBbl

Poccus, 107031, MockBa,

yn. HernuuHas, 4.8/10

+7 (495) 621 9864

+7 (495) 624 0172 (dpakc)
e-mail: priemnaja@depcul.mos.ru





